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1. lMeau ocBOeHMS AMCHMILINHBI

Ctunmuctka — OfHA W3  BOXHEWIIMX  JUCLUIUIMH, TPHU3BAaHHBIX  00ECHeUuTh
o0IIeTeOpeTUYECKY0 MOATOTOBKY OakajaBpoB IO HampaBjieHWr0 mnoarotoBku 45.03.01
«®@unonorus (3apybexHast Qrutonorust (aHTIUICKWIA s3BIK W juTeparypa)». OCHOBHas wHeJib
ocBoeHus1 qucHuIMHbl B1.B.07 CTUaNCTHKA 33aKTIOYAETCS B O3HAKOMJICHHH OOYYarOIIUXCs C
CYIIECTBYIOIIUMH MPEACTABICHUSAMUA O CTHJIMCTHYECKUX pecypcax U (PyHKUHOHAIbHO-CTHIIEBON
CHCTEME aHTJIMICKOro SI3bIKa, C JIMHTBUCTHYECKUMH METOAAMHU MX HCCIEOBAHUS, Pa3BUTHE Y HUX
0a30BbIX YMEHUH M HaBBIKOB JIMHIBOCTHJINCTHUECKOTO aHAJM3a HA MaTepUasie TEKCTOB Pa3JIMUHBIX
(YHKIMOHANBHBIX CTWJIEH, a Takke (OpMHUpPOBaHUE YIIIYOJNEHHBIX 3HAHUH O XapakTepe U
0Cc0OEHHOCTSIX (PYHKIIMOHUPOBAHHUS SI3bIKA KaK CPEICTBA PEYEBOT0 OOLIEHMS.

JJ1s1 JOCTHKEHHS] TOCTABJIEHHOMH LieJIH NMPeANoJaraercsi BbIMOJHUTD CJeAYIONIHe 3aAa4u:

- NOJIy4€HHE CTYASHTaMH HEOOXOIUMOM CyMMBI 3HAHUH, TEOPETUYECKH 00OOIIA0INX U
CUCTEMAaTHU3UPYIOIIUX CBEIEHUS 10 COLMOJUHIBUCTUYECKUM U TparMaTu4ecKuM
aCTeKTaM Pa3JINYHbIX (PYHKIMOHAIBHBIX CTHJIEH aHTIIMHCKOTO SI3bIKa M MO OCHOBHBIM
npobjemMaM  JIMHTBUCTHYECKOW  CTUIUCTUKU. JlaHHas  JUCLUIUIMHA  TPU3BaHa
copMupoBaTh MU YIAYOUTH JIMHIBHCTHYECKYIO MOATOTOBKY CTYIAEHTOB, NPUBUTH
CTyIEHTaM TIPOYHBbIE M TIYOOKHME 3HAHUS, PACKPHIBAIOIIME TMPEACTABICHHE O
CTHJIICTUYECKUX OCOOEHHOCTSIX sI3bIKa B COBOKYITHOCTH M B3aUMOCBSI3H €r0 Pa3HBIX
CTOPOH, HEOOXOOWUMBIX Il  PALUMOHAIBHOW TIOCTAHOBKM H  HENPEPHIBHOTO
COBEPIIEHCTBOBAHMSI MpOLiecca OOYUEHHS TPAKTUKE PEUH HA H3YYaEMOM SI3BIKE.

- HayuHo - uccnenoBarenbckasi OesITEIbHOCTh OakallaBpa 3aKJOUaeTcsl B OPTaHU3aLNH
UH(POPMALIMOHHO - TIOMCKOBOH AEATEIBHOCTH, HANPABJICHHON Ha COBEPIICHCTBOBAHHE
npoeCCHOHATBHBIX YMEHMH MPUMEHSTh TEOPETHUECKHE 3HAHHs 10 TPaMMaTHKE
AHTJIMICKOTO sI3bIKa B IPO(ECCHOHATBHON e TETbHOCTH.

2.Mecto aucuunaunsbl B cTpykrype OIIOIT

JanHas yuyeOHasi AUCLUIUIMHA TO HampasieHuto noxarotosku BO 45.03.01 «®@umomorusy
SABJISIETCS 00s13aTeNbHON [T u3yueHus. [IpeeMCcTBEHHAsI CBSI3b C IIUPOKUM KPYTOM TEOPETHUECKUX
U TPAKTUYECKUX AUCHUIUIMH npupaer kypey «Cruwnmctuka» oboOmaromyo ponb. JlaHHas
IUCUMIUIMHA ~ Oasupyercss Hapsiae OPYTUX — TEOPEeTHUECKUX M TNPAKTHUYECKHUX  KYpCOB
¢unonornyeckoro Omoka, a uMmeHHO: «Jlekcukomorus», «Teopernueckas (QoHETHKAY,
«Teopernueckasa rpammartuka», «Teopus u npakTuka nepesoaa», «McTopus aHIIUNICKOTO A3BIKAY,
«OcHoBbl ¢unonoruny, «Teopus W TPaKTHKa MEXKKYJIBTYpHOW KOMMyHUKauum», «Mcropus
JUTEPATYPBI CTPAHBI U3y4aeMOro s3bIkay. Takke CTHIIMCTHKA CBsi3aHa ¢ Kypcamu obmero OJoka:
«Icuxonorus» u «@unocopusr». «CTUIMCTUKA» COCTABISAET TOT (PYyHAAMEHT, Ha KOTOPOM
crpoutcsi pabora B xome wu3ydeHHs KypcoB «lIpakTmueckuwii Kypc aHTJIMICKOTO SI3bIKaY,
«DUNOIOTNYECKHUI aHAIN3 TEKCTay, « Teopus 1 MpakTHKA NEPEeBOAAY.

BocnutatenbHblii mOTeHLMal ~— Kypca — pealu3yercs  4epe3  KyJbTYpOJOTHYECKYIO
COCTABJISIFOINYO JINHTBOCTUJIMCTUYECKOTO aHanu3a. TeKCThl, mpenjaraemMole Ajsl aHAJIN3a, CO34at0T
OCHOBY ISl OCMBICJIEHUSI CXOACTB U Pa3jM4Yuil OT€YECTBEHHON U M3y4aeMou KyabTyp. Packpeitue
KyJbTYPHOIO KOMIIOHEHTa 3HAU€HUs] JIEKCUKH H €€ MeTadOpHUUeCKOro IepPeOCMBICICHHUS
crocoOCTBYIOT (POPMUPOBAHUIO TOJNUKYJIBTYPHOTO Te3aypyca OyayIiero crenuaiucta B o0nactu
JIMHTBUCTHUKH.

WHHOBAaLIMOHHBIA KOMIIOHEHT Kypca 3aKiIIouaeTcs B OOHOBJIEHHM COIEpIKaHUS Ha OCHOBE
MOCTIETHUX IOCTIDKEHHH B OOJACTH CTHJIMCTHKHU WM MPArMacTUIMCTUKH U B OPHUEHTALMH Kypca Ha
KOMIIETEHTHOCTHYIO TIapaJiuirMy COBPEMEHHOrOo O0Opa3oBaHUs. IMOJydaeMble 3HAHUS CIy)KaT
KOTHUTHBHOH OCHOBOH 111 MPO()eCCHOHANBHONW caMOpeau3aliil U CaMOCOBEPIIEHCTBOBAHUS
CHEeLHAINCTOB, Ui YMEHMs permarb Npo(eCcCHOHANbHbIE 3aa4d B KOHKPETHBIX CHUTYAIHsAX
npodeCCHOHATBPHON  NEesITeNbHOCTH. HHOBAIIMOHHOCTD TOCPEACTBOM OOY4YeHHs COCTOUT B
AKTUBHOM NPHUMEHEHUU MYJbTHUMEIUNHBIX TEXHOJIOTMH B IpPOLECCe 3aHATHIl CaMOCTOSTENbHOMN
paboTel st  oOecmeueHusT KOHKYPEHTOCHOCOOHOCTH MOJIONOTO CIELUAINCTa Ha PBIHKE
00pa3oBaTEeNbHBIX YCIYT.



B Tabnuue npuBeneHsl NpenecTBYOMNE U MOCISYIOINe TUCIUIUIMHDI, HAITPABJICHHBIE HA
(dopMupOBaHUE KOMITETEHIIHA:

Hocaeayromue
Ne HaumeHnoBanmue IIpenmecrByromue AU CHHILINHbBI
n/m | KOMIOeTeHIHH AMCUMIIINHBI (rpynmnbi
AUCIHUILINH)
1 OIIK 1
CHIOCOOHOCTh «Hcropuss  OCHOBHOIO
J€MOHCTPUPOBATh NPEACTABJICHNUE | H3Y4aeMOro SI3BIKAY,
00  wucropuu,  coBpeMeHHOM | «OCHOBBI (PHIIOTIOTHI
COCTOSIHUM U NEepCHEeKTUBAx
pa3BuTHA (PUIIOJOTHU B LIEJIOM H
ee KOHKpeTHOW (mpoduibHOIN)
obnactu
2 OIIK 2 «JlexcuKomorus,
CIOCOOHOCTh «Teoperuueckas
JI€MOHCTPUPOBATh 3HaHUsA | POHETUKAY,
OCHOBHBIX MOJIOXKEHU N u | «Teopernueckas
KOHIeNMii B oOjactu oOmero | rpammarukay, «Teopus wu
SI3BIKO3HAHMSI, TEOPUU U HCTOPHUHM | MPAKTHUKA NepeBoaay,
OCHOBHOIO H3y4aeMmoro si3bika, | «Mcropus OCHOBHOT'O
TEOpPUU KOMMYHUKALIUH H3y4aeMoro SI3BIKAY,
K 2 «OcHOBBI ¢bunonorumy,
CHOCOOHOCTh MpOBOAUTh Nof | «Teopust W TMpakTHUKa
Hay4YHBbIM KYPOBOJICTBOM | MEKKYJbTYPHOMN
JIOKaJlbHblE  MCCIEAOBaHUsA Ha | KOMMyHHUKauuu», «Mcropus
OCHOBE CYLIECTBYIOLIUX METOAUK | JIUTepaTypbl CTpaHbI
B KOHKDETHOW y3koi cdepe | uaydaemMoro SI3BIKAY.
¢unonornueckoro  3Haumsa ¢ | «Mcropus OCHOBHOT'O
bopmyarpOBKOH U3y4aeMoro SI3BIKAY,
apryMEHTHPOBAaHHBIX «OCHOBBI (PUITOIOTUI»
YMO3aKJIFOU€HUH U BBIBOJIOB
OK S
CIIOCOOHOCTD K
KOMMYHUKAallUM B YCTHOH U
MUCBMEHHOH (opMax Ha PyCCKOM
U HHOCTPAaHHOM  s3BbIKax ISt
peleHus 3a1a4 MeKIMYHOCTHOIO
u MEXXKYJIBTYPHOTO
B3aUMOJICHCTBUS
3 OnK> «IIpakTrueckuii
CBOOOHBIM BJIaJIEHUEM KypC  aHITUHCKOro
OCHOBHBIM H3y4a€MbIM SI3bIKOM B SI3BIKAY,
JTUTEepaTypHoil dopme, 6a30BBIMU «DUNOIOTUYECKUM
METOJaMu u npueMamu aHau3 TEKCTay,
pa3sIU4HBIX TUIOB YyCTHOW U «Teopus n mpakTuka
MUCbMEHHON KOMMYHHUKaLlUd Ha nepeBoaa»
JTAHHOM $I3bIKE
OIIK4
BJIA/IEHUS 6a30BbIMU
HaBbIKAMH cOopa ¥ aHajm3a




SI3BIKOBBIX M JIATEPATyPHBIX
¢axToB, ¢unonornyeckoro
aHaymsa 51 UHTEpIIpeTaluu
TCKCTOB

I1IK 4

BJIAACHUA HAaBbIKAMU Y4YaCTHUA
B Hay4YHBbIX AUCKYCCHUAX,
BBICTYILJICHUA C COO6H.[€HI/I$IMI/I u
TOKJIaIaMH, YCTHOTO,
NUCbMCHHOI'O W  BUPTYAJbHOTO
npeaCTaBJIeHUS MaTepHaioB
COOCTBEHHBIX MCCJIETOBAHUI

3. Komnerenunu o0yuaromerocsi, popMHpyemMbie B Pe3yJIbTaTe 0CBOEHHS AUCHUILINHBI

[Ipouecc M3ydeHus AMCUMIUIMHBI HAmpasjieH Ha (OPMHUPOBAHHUE CIENYIOIIEH KOMITETEHIIHH:
ITK-1(crocoOHOCTh MPUMEHATH MONyYEHHbIE 3HAHUS B OONACTH TEOPHHM M HCTOPUH OCHOBHOTO
U3y4aeMoro s3blka W JIUTEPaTyphl, TEOPUH KOMMYHHUKAILUH, (UIONIOTHYECKOrO aHajiu3a |
MHTEPIPETaliy TeCTa B COOCTBEHHOH HayYHO-UCCIIEOBATEIBLCKON AESITEIbHOCTH).

BeInyckHUK, OCBOMBIIMI mporpaMMy OakanaBpuara, MIOJDKEH OOJamaTh CIEAYIOIIeH
KOMIIETEHIIMEH: CIIOCOOHOCTBIO MPUMEHSITh MOJNyYeHHbIE 3HAHUS B OOJIACTH TEOPUH W HUCTOPHUHU
OCHOBHOT'O H3y4aeMOro si3blka (S3bIKOB) W JIUTEPATyphl (JIUTEPATyp), TEOPUH KOMMYHHKALHH,
(UIIONOrNYeCcKOro aHaM3a U MHTEPIPETALUN TEKCTa B COOCTBEHHOW HAay4YHO-HCCIIENOBATEIbCKON
nesrenpaocTH (ITK-1).

B pe3yabTaTe ocBOeHHsI AUCHUIIHH CTYAEHT JOJLKEH:

3HaTh:

- OCHOBHBIE TEOPETHUECKHE TIOJOKEHHUS U IMOHATUS CTUIINCTHKY,

- COBPEMEHHBIE CTHIINCTHYECKUE TEOPUH U CTUIICTUYECKUE PECYPCHI SI3bIKA;

- ctuieoOpasyromue pakTopel PYHKIMOHAIBHBIX CTHIIEH;

- 0a30BBIE MOJIOKEHHS COMIOCTABUTENBHOMN CTHIIMCTHKH,

- BapWaHTbl HALMOHAJIBHOTO sI3bIKA, B TOM HYHCJIE€ COLHMAJIbHBIC, pPETHOHANBHBIE U

npodeccuoHaIbHbIE,

- (doHermyeckyro cucreMy, TpPaMMATHYECKHH CTpPOW, HEOOXOOUMBIH OOBEM  JIEKCHKO-

¢bpazeonorndecknx emuHUL U (PYHKIHOHAIBHO-CTUIMCTHYECKNE XaPaKTEPUCTUKHU HHOCTPAHHBIX

SI3BIKOB,

— TpaBWia IOCTPOEHHSI TEKCTOB Ha paboumx s3bIKax JUIs JOCTIKEHHUS WX CBA3HOCTH,

MOCJIEIOBATENBHOCTH, IIETIOCTHOCTH Ha OCHOBE KOMITIO3UIIMOHHOPEUEBBIX (PopM;

— OUCKYPCHUBHBIE CIIOCOOBI BIpakeHHs (PaKTyadbHOH, KOHLENTyalbHO! U (POHOBON MH(POPMALIUU B

WHOSI3BIYHOM TEKCTE B COOTBETCTBUU C (YHKIIMOHAIBHBIM CTUJIEM,

— PErucTphl peud; CTPYKTYPYy CJIOBa W MOJENH CIOBOOOpa3OBaHMS, (PYHKIMOHAIBHBIE CTHIIH,

UCTOPUYECKHE U INHTBUCTHUYECKHE YCIOBUSI (POPMUPOBAHUS H3Y4a€MbIX HHOCTPAHHBIX SI3bIKOB;
YMeTh:

- KPUTUYECKH OCMBICIIMBATD MOJYyYaeMyr0 HH(POPMALMIO ISl PELICHUs] IMHTBUCTHYECKUX MPOOIIeM

U IPUMEHEHUsI TTOJTyYeHHBIX 3HAHUI Ha TIPAKTHUKE,

- AHAJIM3MPOBATH PA3IMYHBIEC TEOPETHUECKNE HCTOUYHHKH,

— cBOOOHO OMEPUPOBATh JIMHI'BUCTUYECKUMH TEPMHHAMU W TOHSATHSIMH, HCIIONB30BaTh HX B

U3yUYEHUH WHOCTPAHHBIX SI3bIKOB M B MEPEBOTIECKON MPAKTHKE,

— BBIOMpaTh W AaJEKBaTHO yIOTPEONATh JIEKCHYECKHE €IMHUIBl B 3aBHCUMOCTH OT

KOHTEKCTa/perucTpa,;

— TPUMEHSTb JAUCKYPCHUBHBIE CIIOCOOBI BBIp@XEHUs (PaKTyaJbHOH, KOHLENTYaJlbHOH U

MOATEKCTOBON MH(POPMALIN B HHOSI3bIYHOM TEKCTE B COOTBETCTBHH C (PYHKIIMOHAIBHBIM CTUJIEM,;

— aJeKBAaTHO NMPHUMEHAThH NMpPaBUJIa MOCTPOCHHUS TEKCTOB Ha pabOuMX sI3bIKAaX Il JOCTHDKEHHUS MX

CBSI3HOCTH, TTOCJIEIOBATEIbHOCTH, LIEJIOCTHOCTH Ha OCHOBE KOMIIO3HUIIMOHHO-PEUEBBIX (HOpM;
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- I/II[eHTI/I(I)I/ILII/IpOBaTb U IPpOAYHUPOBATL PA3JIMYHBIC TUIILI MMCBMCHHbBIX TCKCTOB Ha MHOCTPAHHOM
S3BIKE C YYETOM WX KOMMYHHKATHBHBIX (PYHKUHMH, (YHKUHOHAIBHBIX CTHUJIEH, ¢ COOJIIOIEHHEM
rpaMMaTHICCKUX U CUHTAKCUYICCKUX HOPM,

Brnagerts:

-[IPOBOAUTDH JIMHTBOCTUIUCTHYECKUH W JIMHTBONOATHYECKHH aHAJIN3 TEKCTOB Ppa3jInIHOro
XapaxkTepa,

— HaBbIKaMH MOCTPOCHUSA TCKCTOB HA NHOCTPAHHBIX A3BIKAX AJISA JOCTHUXKCHUA KOMMYHUKATUBHBIX U
nparMaTuiICCKux LIG.]'IGfI BBICKA3bIBAHMA

— BCEMH perucTpamMu OOIeHUs: OopHUUaNbHBIM, HEO(QULHUANbHBIM, HEHTPAIbHBIM, MOHSITHHHBIM
anmnaparoM B 00J1aCTH TEOPUH, HCTOPHH U JINTEPATYPbI H3Y4a€MbIX HHOCTPAHHBIX SI3bIKOB.

- HWCIOJIb30BAaTh HABBIKA (DUIIOJIOTUYECKON TIPaMOTHOCTH M CTHJIMCTHYECKOH KYyJbTYpbl TPHU
MEepPeBOJiIe TEKCTOB C AHIJIMHCKOTO Ha PYCCKMH M € PYCCKOrO HAa aHIJIUMCKUM — SA3BIK.



CooTBeTcTBHE YPOBHEH 0CBOEHHS KOMIIETEHIIUH
IUIAHUPYEMbIM Pe3yJIbTATaM 00y4eHHs U KPUTEPHSM HX OLIEeHUBAHUSA

ugpp un nazBarue xommereHunu: [IK-1(cmocoOHOCTP MPUMEHATH MOJYYEHHBIC 3HAHUS B
00JIaCTH TEOPUHU U UCTOPUU OCHOBHOT'O M3Y4ae€MOTO SI3bIKA W JIUTEPATYPhl, TEOPUN KOMMYHHUKALIHH,
(UIONOTUYECKOrO aHAIM3a U HMHTEPIPETALMH TECTa B COOCTBEHHOW HAy4YHO-HCCIIENOBATEIbCKOM
NESITEIbHOCTH).

DTan (ypoBenb) | OCHOBHBIC IPU3HAKU MPOSIBIICHHOCTH KOMIETEHIIUN

OCBOGHUS

KOMIIETSHIINH

MUHUMAJTbHBIN 3HaHUS. JOJDKEH 3HAaTh 0Oa30Bble TOHSATHS JIMHTBUCTHKH U

CTHJIUCTHKH, 3HATh KiacCH(pukanmio (QyHKIHMOHAIBHBIX CTHJIEH pedn
U UX OCOOEHHOCTHU
YMeThb: onpenemsiTh XKaHp U QYHKIHOHAIBHBIA CTUIIb TEKCTA

BJ'IaI[eTbI MOHATHUHHBIM amnrmnapaTom HGO6XOI[I/IMBIM JJIA aHaJlk3a

TEKCTa

0a30BbI 3HaHUS: MOJDKEH 3HATh (PYHKIMOHANTBHO- CTHJIUCTHYECKHE CPEICTBA
BCEX SI3bIKOBBIX YPOBHEH (JIEKCHUECKOro, MOpP(OIOrudeckoro
CUHTAKCHUYECKOTO)

YMeTh aHAIM3UPOBATh TEKCTHI PA3HBIX (PYHKIIMOHAIBHBIX CTHIIEH

I[OJ'I}KGH BJIaaA€CTh TEXHHKaMU (1)YHKLII/IOHa.]'IbHO- CTUJIIMCTUYICCKOI'O
dHaJIn3a TCKCTa

MPOJABUHYTHIN Jlo;okeH 3HaTh  (YHKIMOHAJIBHO- CTUJIMCTUYECKHE OCOOEHHOCTH
HAYYHOTO, XYAOKECTBEHHOTO , OBITOBOTO, T'a3€THO- MyOIULIUCTUYECKO
ro, opumaIbHO- NEIOBOTO TEKCTA

JloJoKkeH yMeTh NMPUMEHSTh METOJUKH aHajH3a B yueOHOM ImpoLecce,
HCCIIEIOBATENBCKON U MPO(EeCCHOHANBHON e TeTbHOCTH

JloJokeH  BIaeTh HABBIKAMH  CTPYKTYPHPOBaHHUS M 0000LIeHUs
JAHHBIX; TpUeMaMu OQOPMIIEHUST HAYYHOT'O TEKCTa

4, Ctpykrypa u cogep:xkanue aucuunanasl b1.B.07 Ctummcruka
4.1. O0beM DUCIUIUTMHBI COCTABJISIET 3 3a4eTHbIE eNUHUIbL, 108 akameMUYeCKuX 4acoB.
OObeM JUCHMIIIMHBI O BUAAM yUeOHbIX 3aHATHI(B aKaIeMHYECKHX 9acax)!

! Kommernmapuii us Mopadxka opaarusayuu u ocyujecmeaneHus obpasosamenbHoll deamenbHocmu 1o
0b6pa3osamesibHbIM TPO2PAMMAM 8bicie20 06pa308aHUA — MPO2PAMMAM DaKaGAaspuamad, MPo2pPammam
crieyuanumema, npozpammam mazucmpamypsi (Mpuxkas Ne 1367 MurobpHayku P® om 19.12.2013 2.): n. 52)
y4ebHble 3aHAMUA 110 06pa308amMesIbHbIM MPOPAMMAM IPOB8oAAMCA 8 hopmMe KoHMarkmHol pabombsi
o06yyaouUXca ¢ npenodasamersnem U 8 hopme camocmosmesnsHoli paboms! 06yYarOUUXCA.

Lna kormarkmuoli pabomeol u camocmoamesibHol Pabomebl YKA3bI8AKOMCA YACbl U3 y4eBHO20 MAaHd,
npedycmampusaioujue coomsemcmeyowyro y4ebHyo 0esmesnbHoCms.
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O0BLEéM TUCHHIITHHBI

Bcero uacos

Ounas ¢opma | Ouno-3a0unas | 3aouHas
o0y4eHHs ¢popma ¢opma
o0ydeHHUs o0y4eHHUs
Oo6man TPYAOEMKOCTDH 108
AVCHHIIHHBI
Konrakrnas? padora 42
o0yuyawmuxcsi ¢ nmpenogapareasam (1Mo
BUAAM AyIMTOPHBIX y4eOHBIX
3aHATHII) — Bcero’:
B TOM YHCJIE!
JICKIIUU 14
MPAKTUYECKUE 3aHATUS 28
CEMHHAPCKHE 3aHATHUS
CamocrosiTesibHAS padora 66
(CPC) — Bcero:
B TOM YHUCJIE!
KypcoBas paboTa
KOHTPOJIbHAsL paboTa
Bua npomMe:KyTOYHOHM ATTECTALIUH 3a4eT c
(3aueT/3K3aMeH) oHeHkou — 7
CeEMeCTp
Bcero: 108
4.2.CTpyKTypa npenogaBaHusi AHCUHUILINHBI
= = Q@
& 3 =
s =
b H g = o
P g ~ == =
; g LB . "E_z3d
HaumenoBanue moaynei, pa3ienos, | § ® & 4 g 3B
= ’ g 5 0 3) L5 o
= d o A 2 = 0
= | (Tem) 5 = g P o 2230 ¢
q © 5
g < T 8| AyauropHbie 3aHSITHS » E 8 & %E, 9

2 Buowr yuebuoix sauamuii, 6 m.4. gopmel Konmaxmuoti pabomet cm. € nn. 53, 54 Hpuxasa 1367 Munobpayxu

PO om 19.12.2013 2.

3 Konuuecmeo vacoe onpedeﬂ}zemwz MOJIbKO 3aHAMUAMU pa60qeeo y‘{€6H020 niaaHa.
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YaChl
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Cruincruka
OO01ue KaTeropun CTUITHCTUKH 71 2 YcTHbI
omnpoc,
MUCH
MEHHBIE
paboThl
[Ipobnema CTHJIMCTUYECKOMH | 7| 2 2 YcTHbIH
nuddepeHuanuu CJIOBapHOTO Ompoc,
COCTaBa sI3bIKa ek
MEHHBIE
paboThI
CootHomennst moHsTHH (QyHKUMH, | 7| 3 2 YcTHbII
HOpPMa, CTHJIH. onpoc,
MUCH
MEHHBIE
paboThl
[Ipobnema (GYHKIIMOHABHBIX | 7| 4 2 YcTHbI
CTUJIEN SI3BIKA. onpoc,
MUCH
MEHHBIE
paboThl
DKCHpecCUBHbIE CpencTBa u|7 5,6 4
CTUJIMCTUYECKHE TTPUEMBI.
JIMHrBOCTUNIMCTUYECKU T ul77 2 YCTHBIN
JIUHTBOTIOATUYECKHUI aHAJIN3 TEKCTa onpoc,
MUCH
MEHHBIE
paboThl
NPaKTHYeCKHEe 3AHATHUS
Hcropuueckuii acrekrt | 7| 2 2 YcTHbI
(bOpMUPOBAHUS CTUITHCTUKH. onpoc,
MUCH
MEHHBIE
paboThl
IloHsiTHE CTUIIS U CTUITUCTUKHU 73 2 YCTHBIN
onpoc,




MHUCh
MEHHBIE
paboThl

3 Teopust GyHKUNOHATBHBIX CTHIIEH 7 4 2 3 4 YcTHbII
omnpoc,
MHUCh
MEHHBIE
paboThl

4,5,6 | DoHerwveckue, Jekcuueckue U | 7| 5-7 6 9 6 YCTHBIN

CHUHTAaKCHYECKOE CPEACTBA A3bIKA omnpoc,
MHUCh
MEHHBIE
paboThl

7 Tekcr KaK obbekr | 7| 8 2 3 2

JIMHTBUCTUYECKOrO aHAIN3a

8 OyHKIMN U QYHKIUHATIBHBIE CTHIH | 7| 9 2 3 2 [IPE3EHTAalLl

peuun Ysl, TOKJIaJ

9 JIMHTrBOCTUNMCTUYECKU T ul7 10 2 3 4 MUCh

JIMHIBOTIOATUYECKUN aHAJIN3 MEHHBIE
padoThI,
TECT

10 HopMa u oTKJI0HEHHE OT Hee 711 2 3 2 [IACh
MEHHBIE
padoThI,
TECT

11 JIMHTBOCTUIMCTUYECK U ul7 12-14 6 9 8 MUCh

13 JIMHIBOMOATUYECKHUI AHATU3BI MEHHBIE

TEKCTOB paboThl,
TECT
14 JIuHrBonosTuka XyaoxecTBeHHOro | 7| 15 2 3 4 IIACh
TEKCTa MEHHBIE
paboThl
Hroro 42 66 108

4.3. Coaep:xanue pa3aeoB IHCHHILIHHBI

Jlekius 1. O0mue kaTeropuu CTUITUCTUKH.

TepMI/IH «CTUJIb». 3THUMOJIOTHA, COBPEMCHHOC ynOTpe6J'IeHI/Ie TCPMHUHA, JTUHIBUCTUYCCKAA
TPAKTOBKA KATCTOpUU CTUJIA. cI)YHKI_II/IOHa.]'IbHafl CTHJIMCTHKA U €€ OCO6€HHOCTI/I, 3adavuu U npeamMeT.
B3auMoCBSI3b  CTHIIMCTHKU € APYruMu  JIMHITBUCTUYCCKUMU  NUCLHUILJIMHAMMU. CrunucTrka
ACKOOUPOBAHMUA.

Jlekmus 2. IIpoGnema crinncTudeckoii audpepeHnaniy CIOBapHOTO COCTABA S3bIKA.

Knaccupukauum  anrmmiickoro BokaOynsipa. buHapHple oOnmo3uumum Kak — OCHOBA
cruucTudeckol  knaccupukanuyu. CTHIUCTHYECKHE CIIOM W TPYNNbl JIEKCHUKH: CIIELUANIbHAsS
auTepatypHast (apXam3mbl, IMOSTHU3MbI, HEOJOTW3MbI) M JIMTEpaTypHas oOmeynoTpeduTenpHas
JEeKCHKA, CTHJIUCTUYECKH HEWTpalbHAs JIEKCUKa, MAapKHPOBaHHAs, oO0IeynoTpeduTenbHas
Pa3rOBOpHAs M CIIELUANIbHAS pa3roBOpHAas (IpodecCHOoHaIN3MBl, JKaPTOHU3MBL, CIISHT, THAJIEKTHBIC



CJIOBa, BYJIbI'apU3Mbl, OKKaBI/IOHaJ'II/ISMbI) JICKCUKA, TCPMUHBI, HOHﬂTHﬁHO-OpHeHTHpOBaHHaﬂ
Jekcuka. CTHIHCTHKA SI3bIKA U CTUJIUCTUKA peyn.

Jlexums 3. CooTHOWEHNsI MOHATHH (PYHKIIMH, HOPMa, CTUJIH.

@DyHKIMU A3bIKOBbIE U cTunuctuueckue. Hopma ssepikoBast u crunucruueckas. CTHUIM pedn
U UX UCTOpHs POPMHUPOBAHUS.

Jlexums 4. [Ipobnema QyHKIIMOHANBHBIX CTHIIEH SI3bIKA.

cI)}’HKLII/IOHa.]'IbeIe CTUJIM aHTJIMHCKOTO SI3BLIKA. Knaccmbnxauym U XapaKTCpUCTUKA
OTACJIBHBIX A3BIKOBBIX crunei. Jlekcuueckue OCO66HHOCTI/I, (I)YHKLII/IOHaJ'IbHaﬂ 3HAYUMOCTD
(I)YHKLII/IOHaJ'IbeIX ctuneii. CIIOBO U ero 3HaUeHHE. I[eHOTaLII/Iﬂ U KOHHOTAaIus. IlonsiTe KOHTEKCTA.

Jlexuus 5,6. DKkCnpeccUBHbIE CPEACTBA U CTHIIUCTUYECKHE TPUEMBL

Crunuctuyeckue si3bIkOBbie cpenctBa. CpenmcrBa oOpasHoctu. Tpombl  Jlekcuueckue
CTUIUCTHYECKHE cpencTBa. CTUIMCTHYECKUE CPENCTBA, OCHOBAHHBIE HA MPHUHIUIE MEPEHOCHOTO
3HaueHus. Metadopa, Buabl, pyHkun. dnutetr. Metonums. [ unepbosa, AJutto3usi, AHTOHOMACHS.
CuHTakcuyeckne CcTuaucTudeckue cpeacrsa. @urypsl peun. CTHIMCTHYECKHE CPEICTBA
CHHTAKCHCA: TIOBTOPBL, 000COOJEHHE, PUTOPHUECKUI BOMPOC, MapajjIeNu3M, SJUIHIICHC,
aTriO3MOIE3HC, XUa3M, epeuncieHne, 0ecCor3ne, MHOTOCOO3HE.

Jleknus 7. JIMHIBOCTUIIMCTUYECKHUH U JTUHIBOIIOATUYECKUN aHAINU3 TEKCTA.

YpoBHu  aHamuza, OcOOeHHOCTHM  moctpoeHHs.  OcoOEHHOCTH  WCIOJb30BaHUS
KaTeFOpI/IaJIbHOfI K.]'IaCCI/I(bI/IKaL[I/II/I AJI ONpEACTICHUA q)YHKHHOHaHbHOFO CTUJIA PpEYH.

ILnaHbl NPAKTHYECKHUX 3aHSATHH
Nel.
HUcTopuueckuii acnekT GopMHPOBAHHUA CTHIHCTHKH.

1. Jlomamnee 3ananue: Koncnexkt u3 kHuru Koxunoit M.H. Ctunucruka pycckoro sizbika. M.,
1977. ctp. 19-26 Ne 6 «KpaTkuil HCTOPUYECKUN OUYEPK PA3BUTHUSL CTUIUCTUKW) - BCS TPyIIIA.

2. TlonmroroBka coobmennit n3 kauru bempunkos FO.A. Ctrnmcruka u kynbtypa peun. M., 2002.
cTp.27-32 «Y HUCTOKOB CTHIUCTUKWY, 33-37 «Camast Mojodasl OTpaciib Hayku O sI3bIke» - 2
YEJIOBEKA.

Ha 3ansTun:

Ne 1. Ompoc, OCHOBBIBAsICb Ha MaTepuaie AOMAIIHEro 3aJaHusl W JBYX COOOINEeHUN
NPEACTABJIICHHBIX HA 3aHATHUN I[afITe MOJIHBIC OTBECTHI Ha CJIICAYIOLIUE BOMPOCHL.

AsbikoBeie Tpaguumu Jpesnein Unauu u [ipesuero Kuras.

[IpoGnema si3pIka B aHTUYHYIO 310Xy (PUTOPUKA, B3TIsiAbl McokpaTta u ApucToTess)
LleHHOCTD TPYAOB APHUCTOTEINS, UX HA3BAHUE.

Kewm 0Ob11a paspaboTana u BIepBbIe BBEACHA «TEOPUSI TPEX CTUIICH»?

Cameie npeBHHE Kiaccu(UKALUN W ONHCAHUs JIeKCUKH (1 B 10 H.3.).

bnaronapst uemy puropuka B EBpone pacnpocTpassnacs?

Korna B Poccun mosiBUIIOCh pyKOBOACTBO IO PUTOPHKH U KTO €€ aBTop?

B dewm 3akmouanace nHMLMaTuBa narpuapxa Hukona?

Cxonpko crunmuctuk Bbiessut L. bammm i KakoBbI €10 OCHOBHBIE TPYABI?

0. YTo mponCXOaWiIo B A3bIKO3HAHUU (M3MEHEHUs], TeHIEHINH, HarnpasieHus) B 10-20e rozel
XX?

= 00NN R W =



N =

11. Ilepeuncnute HECKOMBKO (pamMuimii yueHsix, Bxoausunx B GKR/

12. OcHosHble noctukenus IJIK.

13. Kakoa ponp beummackoro KM, m Posenrams J1.D. B QopMHpPOBaHMM MpPaKTHYECKOH
CTHJIUCTUKH.

Ne 2.
General notes on style and stylistics.

Comment on the notion of style and sublanguages in the language.

What are the links of stylistics and other linguistic subjects such as phonetics, lexicology,
grammar and semasiology? Provide examples.

Give an outline of the stylistic differentiation of the natural English vocabulary: neutral, literary,
colloquial and so on. Describe literary and common colloquial stratums of vocabulary, their
stratification.

4. How does stylistic colouring and stylistic neutrality relate to inherent and adherent
connotation?

5. The problem of norm and deviation.

6. Can you distinguish neutral, formal, informal among the following groups of words:

Currency — money —dough

To talk — to converse — to chat

To chow down — to eat- to dine

To start — to commence — to kick off
Insane — nuts —mentally ill

Spouse —hubby —husband

To leave —to withdraw — to shoot off
Geezer — senior citizen — old man
Veracious — opens — sincere

Mushy — emotional —sentimental

7. What kind of stylistic connotation appears in the neutral word feeling? (inherent or adherent,
why?)

I've got no feeling paying interest, provided that it’s reasonable.

I've got no feeling against small town life. I rather like it.

8. To what stratum of vocabulary do the words in bold type in the following sentences belong
stylistically? Provide neutral or colloquial variants for them:

I expect you’ve seen my hand enough coming out with the grub.

She betrayed some embarrassment when she handed Paul the tickets, and a hauteur which
subsequently made her feel very foolish.

I must be off to my digs.
When the old boy popped off he left Philbrick, except a few books to Gracie.
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He looked her over and decided that she was not appropriately dressed and must be fool to sit
downstairs in such fogs.

It was broken at length by the arrival of Flossie, splendidly atfired in magenta and green.

9. How does the choice of words in each case contribute to the stylistic character of the following
passages? How would you define their functional colouring in terms of technical, poetic, bookish,
commercial, dialectal, religious, elevated, colloquial, legal or other style? Make up lists of words
that create this tenor in the texts given below.

Fo’ what you go by dem, eh? W’y not keep to yo’self? Dey don’t want you, dey don’ care fo’ you.
H’ ain’ you got no sense? (Dundar —Nelson)

They sent me down to the aerodrome next morning in a car. I made a check over the machine,
cleaned filters, drained sumps, swept out the cabin, and refueled. Finally I took off at about ten
thirty for the short flight down to Batavia across the Sunda straits, and found the aerodrome and
came on the circuit behind the Constellation of K.L. M. (Shute)

I say, I've met an awful good chap called Miles. Regular topper. You know, pally. That’s what 1
like about a really decent party — you meet such topping fellows. I mean some chaps it takes
absolutely years to know, but a chap like Miles I feel is a pal straight away. (Waugh)

Ne3.

The theory of functional styles.

1. Neutrality. Functional characteristics of the neutral elements in all functional styles.
Examples.

(aBropedepar HWnbuuckoit A,  «DPyHKOMOHANBHBIE M TeMOpalbHbIE OCOOEHHOCTH

HEWTpPAJIbHBIX S3bIKOBBIX €IMHUILI B PA3HBIX CTHJISIX PEUN»).

2. The problem of classification of functional styles, different approaches. Functional style -
give the definition.
Galperin, Arnold, lecture. B.B. Bunorpanos, Koxxuna M.H CTunmuctika pyCccKOTo sI3bIKa.

3. Functions of the language.
Yakosckast M.C. Tekcr kak cooOiienne u Bo3aeictare. M., 1986.

4. Give more detailed characteristics of functional styles of the English language. If you wish
you can draw a table.
- the style of every day communication

- the scientific style

- the style of official documents
- the style of journalism

- the style of art

Galperin p.277-331
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Kysnen M. /1. u Ckpebues FO.M. Ctunuctuka aHrimuickoro si3bika. JI., 1960
Kpsutoa O.A. OcHOBBI (PyHKIMOHABHOH CTUIIMCTHKH PYCCKOTO si3bika. M.,1979
Conranuk I' 4. Ctunmuctuka texcra. M., 2005.
Konypbaes M.D. Ctunb 1 TemOp Tecta. M., 2002.

Ne 4, 5,6

1. ®doneTHYECKHE, JEKCHYECKHE H CHHTAKCHYEeCKHe MPUeMBbl.

IMousitne crunmuctudyeckoro npuema. DoHermueckue (rpaduyeckne) CTHIMCTUYECKUE
npueMbl. Ayurepanusi. 3ByKONOApakaHue.

Pudpma. Purm. Ilapammarsuctudeckne mnpueMel. OTpakeHHe 3BYKOBOH CTOPOHBI
BBICKAa3bIBaHUsI HA mucbMe. CTHIMCTUYECKUI TpUeM M KOHTEKCTyajibHOe 3HaueHue. Metadopa.
Merounmusi. Mponmst. AHtoHOMacus. JmurteT. OxctomopoH. ['mmepboma. 3esrma. KamamOyp.
XynoxecrBeHHoe  cpaBHeHue.  Crwnmuctudeckuii  nepudpas.  Isdpemusm.  CTpykTypHO-
CEMaHTHYECKHUE OCOOCHHOCTH JIEKCUYECKUX CTHJIUCTUYECKUX MpueMOB. CTHIIMCTUYECKHUE MPUEMBI,
OCHOBaHHBIE HA CMEIICHWU CJIOB PA3JIUYUA CTUIUCTUYECKONH OKpacku. CTUIMCTHYECKOE
UCTIONIb30BaHNE (HPA3eOIOTUYECKUX €IMHULL, CEHTSHIIUH, aJUTFO3Ul, UUTAT. Y IeJIbHBIA BEeC JIEKCH-
YECKUX CTUJIMCTHYECKUX MPUEMOB B Pa3IMUHbIX ()YHKIIMOHABHBIX, CTUJISIX.

CuHrakcuueckue cTuiMcTudeckue npueMbl. CHHTaKcudeckass HOPMAa M CHHTaKCHUYECKHe
crumuctudeckne  npuembl.  CTmiaucTudeckas — WHBepcus,  00ocoOneHwe,  mapauielbHble
KOHCTPYKLIMH, TIOBTOPbL, CTHJIUCTUYECKOE IMEepEeyuuCleHue, rpajalus, aHTUTe3a, peTapralus.
ACHHIETOH, TMOJUCUHAETOH, NpUcOoeNUHeHue. PuTtopudeckuil BOMpoc, JUTOTA. DJIUICHC,
yMOJ4aHue. Y AeNbHBIN BeC Pa3iMUHbIX CHUHTAKCUYECKUX CTHJIMCTUYECKUX MPUEMOB B Pa3JIMUHbBIX
(YHKIIUOHAIbHBIX CTHIISIX.

Marepuan:

NelPhonetic Expressive Means and Stylistic Devices

1.The subject-matter of stylistic phonetics. Paradigmatic phonetics. Syntagmatic phonetics.

2. Phonetic expressive means: onomatopoeia, alliteration; assonance (vocalic alliteration);,
paronomasia, dissonance, cacophony. Rhythm: meter, feet. = Rhyme, its types. The

structure of verse. Graphical expressive means.

Practical tasks. Reading material

1. TI'ampniepun, U.P. Ctunnuctika aHrIMHACKOTO si3blka: y4eOHUK (Ha aHrmuiickoM si3bike) / WP
lagenepun. — 5-e¢ uzn. — M.: Kumxnsiit nom «JIMBPOKOM», 2013. — C. 123-135.

2. Tauens, JLb. Crunmuctuka aHIIMHACKOTO si3bIKa: MPAKTUKYM ML CTYyIEHTOB (pakyJibTeTa
muarsuctuku / JI. b. IManens, O. B. Kynpsimmosa. — Yensbunck: Mznarensckuii nentp IOYpl'Y,
2012. - C. 28-29.

3. Kyxapenko, B.A. IlpakTukyM 1O CTHJIMCTHKE AaHIIIMHCKOrO s3blka. Seminars in Stylistics:
yuebHoe nocobue / B.A. Kyxapenko. — 6-e m3n. — M.: @nunTa: Hayka, 2012. — C. 13-28 (Ymp. 1, 2,

3).

4. Apnonpa, M1.B. Ctunuctuka. CoBpeMeHHBIH aHTIUHCKUI s3bIK: yueOHHMK it By3oB / U.B.
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ApHonpa. — 8-e u3a. — M.: @nunra: Hayka, 2006. — C. 275-315.

5. Cxpebne, FO.M. OCHOBBI CTHJINCTHUKH AHTJIMHCKOTO $I3bIKA: Y4EOHHMK UII WH- TOB M (Qak.
uHoCTp. 513. (Ha aHrmuiickom sizbike) / FO. M. CkpebueB. — 2-e m3am., ucnp. — M.: 00O
«HUznparenscTBo AcTpens», OO0 «M3natenscteo ACT», 2003. — C. 37- 45, 122-133.

#2 Lexical Expressive Means and Stylistic Devices
1. Syntagmatic and paradigmatic lexicology.

2. The components of lexical meaning: denotation, connotation, emotional, expressive;
evaluative stylistic components.

3.Interaction of different types of lexical meaning: metaphor (genuine, trite, sustained),
metonymy; irony.

4 Stylistic devices based on polysemantic effect: zeugma; pun.
Reading material:

1. T'anpniepun, WM.P. CTunncTrka aHTIMICKOTO si3blka: y4eOHUK (Ha aHrmiickoM si3bike) / M. P.
lagenepun. — 5-e¢ uzn. — M.: Kumxnsiit nom «JIMBPOKOM», 2013. — C. 136-152.

2. THanens, JI. b. CtunucTuka aHrIUACKOro $3bIKAa: MPAKTHKYM Uil CTYOEHTOB (hakyJbTeTa
muarsuctuku / JI. b. Tanens, O. B. Kynpsimmosa. — Yensabunck: M3narensckuii nentp HOVpl'Y,
2012. - C. 16-20.

3. Kyxapenko, B.A. IlpakTukyM 1O CTHJIMCTHKE AaHIIIMHCKOTO s3blka. Seminars in Stylistics:
yueOHoe mocodue / B. A. Kyxapenko. — 6-e u3n. — M.: @nunra: Hayka, 2012, — C. 29-31, C. 47-53
(Vnp. 1,2), C. 53-57 (Yup. 3), C. 58-61 (Yp. 4).

4. Apnonbn, 1.B. Crunmuctuka. CoBpeMeHHBIN aHMIMHACKUN S3bIK: y4eOHuK i By3oB / M. B.
ApHonba. — 8-e u3a. — M.: @nunra: Hayka, 2006. — C. 150-190.

5. Cxpebne, HO.M. OCHOBBI CTHJINCTUKH AHTJIMHACKOTO $I3bIKA: Y4€OHHMK UII WH- TOB M (ax.
uHOoCTp. 513. (Ha aHrmuiickom sizbike) / FO. M. CkpebueB. — 2-e m3am., ucnp. — M.. 00O
«HzparensctBo Actpenb», OO0 «M3patensctBo ACT», 2003. — C. 52— 58, 108-115, 135-139,
156-160.

#3 Lexical Expressive Means and Stylistic Devices

1. Interaction of logical and emotive meanings: interjections and exclamatory words; the epithet;
0Xymoron.

2. Interaction of logical and nominal meanings: [J[Jantonomasia.

3. Interaction of a certain feature of a thing or phenomenon: [simile; [ Operiphrasis;
O Oeuphemism; [ Jhyperbole.

4. Peculiar use of set expressions: the cliché; proverbs and sayings; epigrams; quotations;
allusions; decomposition of set phrases.
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Reading material

1. Tampniepun, W. P. CtunmucTika aHMHMICKOTO aHTIHiCKOM si3bike) / M. P. Tambnepun. — S-e u3g.
«JIMBPOKOMY, 2013. — C. 153—-190 si3b1ka; yueOHUK (Ha — M.: KHMKHBII 10M

2. Tauens, JLb. Crunmctuka aHIIMHACKOTO si3blKa: MPAKTUKYM ML CTYyIEHTOB (pakyJibTeTa
muarsuctuku / JI. b, IManens, O.B. Kynpsimosa. — Yensbunck: Uznarensckuii uentp HOVpl'Y,
2012. - C. 16-21.

3. Kyxapenko, B.A. IlpakTukyM TO CTHJIMCTHKE AaHIIIMHCKOrO si3blka. Seminars in Stylistics:
yaeOHoe nmocodue/B.A Kyxapenko. — 6-e u3n. — M.: @nunata: Hayka, 2012. — C. 61-65 (Ymp. 5), C.
65-70 (Ynp. 6), C. 70-73 (Ynp. 7), C. 73-76 (Yrp. 8), C. 76-80 (Yip. 9).

4. Ckpebdne, FO.M. OCHOBbI CTUIMCTHKY aHTJIHICKOTO si3bIKa: YU€OHUK ISt UH-TOB U (paK. MHOCTP.
s3. (Ha anrimuiickom sizbike) / FO. M. CkpeOues. — 2-e m3a., ucnp. — M.: OO0 «M13narenbcTBO
Actpensy, 000 «Mznarenscteo ACT», 2003. — C. 145-149, 161-163.

#4Syntactical Expressive Means and Stylistic Devices

1. Paradigmatic and syntagmatic syntax. 2. Supra-phrasal units. 3. The paragraph. 4.
Compositional patterns of syntactical arrangement: stylistic inversion; Jdetached constructions;
parallel constructions;[Ichiasmus; apokoinu construction.

Reading material

1. T'anpniepun, WM.P. CTunucTrka aHTIMIACKOTO si3blka: yueOHUK (Ha aHrimiickoM si3bike) / M. P.
lagenepun. — 5-e¢ uzn. — M.: Kumxnsiil nom «JIMBPOKOM», 2013. — C. 191-211.

2. Tauens, JLb. Crunuctuka aHIJIMHACKOTO s3bIKA: MPAKTHKYM [UIS CTYAEHTOB (haKyJbTeTa
muarsuctuku / JI. b. Ianens, O. B. Kynpsimosa. — Yensabunck: M3narensckuii nentp HOVpl'Y,
2012. - C. 21-24.

3. Kyxapenko, B. A. IlpakTukyM MO CTHJIMCTHKE AHIJHMICKOro s3blka. Seminars in Stylistics:
yuebHoe nocodue / B.A. Kyxapenko. — 6-e uzn. — M.: ®xunra: Hayka, 2012. — C. 81-100 (Ymp. 1,
2,3, 4).

4. Apuonba, M. B. Ctunnctuka. CoBpeMeHHBIH aHMIMHACKUN s3bIK: yueOHMK 1y By3oB / M. B.
Apnoapa. — 8-e u3a. — M.: @nunra: Hayka, 2006. — C. 217-223, 269-274.

5. Cxpebnes, FO.M. OCHOBBI CTUJIMCTUKU AHIJIMHCKOTO $I3bIKA. YYEOHHK IJIsl MH- TOB M (ax.
uHOCTp. 513. (Ha aHrmuiickom si3bike) / FO. M. CkpebueB. — 2-e m3m., ucnp. — M.:. 00O
«HznparenscTBo AcTpenb», OO0 «U3natensctBo ACT», 2003. — C. 77, 93-94, 139-140.

#5.Syntactical Expressive Means and Stylistic Devices

1.Compositional patterns of syntactical arrangement: repetition,  enumeration,  suspense;
climax (gradation); antithesis.

2 Particular ways of combining parts of the utterance (linkage): asyndeton; polysyndeton;
the gap sentence link.

3 Particular use of colloquial constructions: ellipsis;  break-in-the-narrative (aposiopesis);

question-in-the-narrative; represented speech (uttered represented speech, unuttered or inner
represented speech).
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4 Stylistic use of structural meaning: [Irhetorical questions; [llitotes.
Reading material

1. Iamens, JI. b. CTunucTuka aHTIUIACKOTO si3blKa: MPAKTHKYM ISl CTYAEHTOB (pakyibTeTra
muarsuctuku / JI. b. IManens, O. B. Kynpsimosa. — Yensabunck: M3narensckuii nentp HOVpl'Y,
2012. - C. 21-25.

2Tl'anpnepun, M.P. CTunuctuka aHrauiicKoro si3bika

3. Kyxapenko, B.A. IlpakTukyM 1O CTHJIMCTHKE aHIJIHMICKOro si3bika. Seminars in Stylistics:
yuebnoe nocodue / B. A. Kyxapenko. — 6-e uzn. — M.: ®nunTa: Hayka, 2012. — C. 100-122 (Vmp.
51,2,3,4,5).

4. Apnonen, M. B. Crunucruka. CoBpeMeHHBIH aHTIMICKHUNA s3bIK. yueOHHMK st By3oB / HM.B.
ApHonpa. — 8-e u3a. — M.: @nunra: Hayka, 2006. — C. 223-262.

5. Cxpebnes, FO. M. OCHOBBI CTHJIMCTHKH AHTJIHMICKOTO sI3bIKA: Y4eOHUK Uil MH-TOB M (ax.
uHoCTp. 513. (Ha aHrmuiickom si3bike) / FO. M. CkpebueB. — 2-e m3am., ucnp. — M.: 00O
«HUznarenscTBo AcTpens», OO0 «U3narenscteo ACT», 2003. — C. 78-89

Ne 7
TekeT KaK 00beKT JHHIBOCTHIHCTHYECKOI0 AHAJIHM3A.

OcHOBHBIE KaTeropuaibHble 0COOEHHOCTH TekcTa OCHOBHBIE KaTeropuajibHble (CTPYKTYPHO-
CeMaHTHUYECKHe) 0coOeHHOCTH TeKcTa. [Ipobiema sI3bIKOBO peann3alnuy KaTeropiuii B KOHKPETHBIX
TekcTax. PyHKIIMOHAIBHO-CMBICIIOBBIE OTPE3KH TEKCTA: TIOBECTBOBAHUE, OMHMCAHUE, PACCYKICHUE,
INaJor, HECOOCTBEHHO-TpsiMasi pedb. X  CTPYKTYpPHO-KOMITO3UIIMOHHBIE M JIEKCHUKO-
rpaMMaTHYeCKUe OCOOCHHOCTH. OKCIUIMIUTHOE W HMIUIMIUTHOE CONEPIKaHHE B TEKCTE.
CTpyKTYpHO-KOMITIO3ULIHOHHBIE O0COOEHHOCTH TekcTa. IIpobmema cBepx(pa3oBBIX EAMHCTB
(crmoskHOE CHMHTaKcHUYecKoe menoe, ab3ai). Tumner ab3ameB B pa3IMUHBIX THITAX TEKCTOB.

Ne 8
DyHKIUH U PYHKIHOHAJBHbIE CTHJIH PEYH.

QDyHKIMOHATIBHBIE CTHIIH COBPEMEHHOTO aHJIMHCKOTO JIUTEPATYPHOTO sI3bIKa — O(QULIHAIBHO-
IENOBOH, HAyYHO-TEXHUYECKHH, Ta3eTHO-MyONMLUCTHYECKUH ©  CTWIb  XYAOXXECTBEHHOU
JIUTEPATYPHL

3KCTpa.]'II/IHFBI/ICTI/ILIeCKO€ 1 JIMHTBUCTHYECKOC B ITIOHATHU (I)YHKLII/IOHaJ'IbHOFO CTHJIA.

OdurmanbHO-1€e10B0# cTiib. O0Ias xapakTepucTuka cTuist, JIekcueckue U rpaMMaTHYECKHeE
OCO6eHHOCTI/I CTHJIA O(bI/IL[I/IaJ'IbeIX I[OKYMGHTOB. TI/IHbI O(bI/ILII/IaJ'IbHO-I[eJ'IOBbIX TEKCTOB N HX
SI3BIKOBBIE OCOOEHHOCTH.

HayuHno-TexHuueckuii ctuib. OOmias xapakrepuctuka ctwist. TpeOoBaHHs SICHOCTH, TOYHOCTH,
JIOTUYECKON MOCJIEeN0BATEIbHOCTH U UX OTPAXXCHHUE B CJIOBAPE U CUHTAKCUCE HAYYHBIX TEKCTOB.
THrbl HAyYHBIX TEKCTOB U MX SI3bIKOBbIE OCOOEHHOCTH.

I'azerno-nyOmuumcTrueckuii ctuib. OOmas XxapakTepUCTHKa Ta3eTHO-ITYOIHLIHUCTHYECKOTO
crinsi. Tumbl ra3eTHO-MyOJMIMCTUYECKUX TEKCTOB (ra3eTHass W JKypHaJbHAas CTaThs, KPaTKOe
raseTHOe COOOIIeHHe, 3arojOBOK, MePenoBas CTaThs, KOMMeHTapuil). CTpyKTypHO-CEMaHTHYECKHUE
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0CcOOEHHOCTH Tra3eTHbIX cooOmeHuil. Ilonstue 3aumnHa. OpaTopckas pa3HOBHOHOCTb Ta3€THO-
nyonuucTrndeckoro cruiisi. CTUIIb MapIaMeHTCKUX pedei. S3bIK peKIaMbl.

Ctunp XynoxXecTBEHHOH JUTepaTypbl. MecTo CTWIS XyIO)KECTBEHHON JIMTepaTypbl B CHUCTEME
(YHKIIMOHANBHBIX cTujel. Crnennduyeckue 0COOEHHOCTH XYAOKECTBEHHOTO CTHIIS. OOPa3HOCTb,
SMOLMOHAIBHOCTh, MHAUBHIYAJIbHOE HCIOJIb30BaHNE OOLICHAPOAHOIO SI3bIKA KaK CPEACTBO AJIS
XYyI0’K€CTBEHHO-CJIOBECHOTO TBOpYecTBa. JKaHPOBbIE PA3HOBUIHOCTH CTHIISL XYIOKECTBEHHOM
JUTEPATYPhl. TO33Msl, XYIOKECTBEHHAas mpo3a, apamaryprusi. Hcrmonp3oBaHHE 3JIEMEHTOB
Pa3INYHBIX CTUJIEN B XyA0KECTBEHHON JIUTEPATYPE.

Cemunap Ne 9.

Linguostylistical and linguopoetical analyses

1. Linguostylistical and linguopoetical analyses.
Yakosckast M.C. Tekcr kak cooOienne u Bo3aeictere. M., 1986.

Newsletters Lateum MAAL, December 1992, M, #2, 1993. p. 8 Linguostylistics and linguopoetics.;
p.23 The linguopoetic approach to the translation of words in verbal art Velta zadornova; p.23
Concerning the principles of linguopoetic confrontation Andrey Ligpart.

2. The full analyses of the texts:

-All those naughts,

-Broadcasting rights agreement;
-governments;

-“The Times”;

-My wife is a very unpunctual woman. .. ;
-Once there was a country called Fiction. ..
Nel10

Hopma u 0TKJIOHeHHS OT Hee.

Ne 11-13.
JIMHrBOCTHIMCTHYECKHE H JTHHTBONOITHYECKHE AHAJIHM3bI TEKCTOB.

Texkcrel Ha aHaiu3 HaxomiaTcess B nocobuu HWinpuHckoil S A. «JIMHMBOCTUJIMCTUYECKUI U
JIMHTBONOATHYUECKUN aHAJIU3 TEKCTa»

OdunuanbHO-1eJI0BOU CTHJIE.

Dear Prospective Student:

We are pleased to provide you with this admission packet. We look forward to receiving your
application for admission. The University of Alaska Anchorage offers certificate, associate,
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baccalaureate and master's degree programs and is accredited by the Commission on Colleges of the
Northwest Association of Schools and Colleges. Since its creation, UAA has established a record of
continuing growth and development in both its academic and public service activities. The goal of
UAA is to provide programs of study and special interest courses that will help advance your
personal, academic and career goals. To assist you as you initiate the application process, we have
included a brochure and an application form complete with the materials necessary to help you
complete your admission file. If you need financial aid and/or housing information, we encourage
you to apply in these areas at the same time you begin your admission process.

Answers to questions most frequently asked about UAA can be found in the enclosed admission
packet. However, we recognize that you may have special informational needs which have not been
included. Please do not hesitate to contact our office if we can be of further assistance. UAA
catalogs are available for purchase for $10.00 which includes postage and handling. Please let us
know if you would like a catalog sent to you.

I especially invite you to visit our campus if it is convenient for you to do so. We offer weekly
campus tours and can arrange appointments for you with the people you would like to see. If you
are able to visit, I look forward to meeting with you.

Sincerely,
Linda Berg Smith Associate Vice Chancellor Student Services

HayuHbli CTUIIb

MAK Halliday, «An Introduction to Functional Grammar».

Swift defined a good style as the use of proper words in proper places. The proper places will
vary considerably according to degrees of emphasis. Usage has left many parts of the sentence
relatively free and these we can vary to suit our purpose. Coleridge laid much stress on the
importance of word order. He defined poetry, you may remember, as 'the best words in the best
order'. In the words of the greatest poets 'there is', Coleridge asserted, 'a reason assignable not only
for every word, but for the position of every word', bi the well-ordered sentence the hearer or the
reader will receive no jolt or check. As Herbert Spencer observed, 'things which are to be thought of
together must be mentioned as closely as possible together'. Naturally we place together such words
as are more closely associated in meaning. We say 'a big brown dog' rather than 'a brown big dog',
'a handsome young man' and not 'a young handsome man', and 'a kind old gardener' and not 'an old
kind gardener'. So, too, we place together those phrases which are most closely associated in our
minds. 'Delighted to make your acquaintance' we say upon being introduced and not, as in German,
'Delighted your acquaintance to make'.

TlyOnuuucTUYecK il CTHIIB.

Monday, 25 November, 2002, 11:11 GMT . Letters from America.

Armageddon can wait

In a recent letter I remarked on the striking — to me — resemblance of the events of the past year
or so to the chronicles of the Bible, or I should say of the prophetic books that warn us what's in
store for wicked people everywhere.
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I'm thinking of the apocalyptic sequence of worldwide floods and fires, earthquakes, terrorist
eruptions and the one doomsday hour 14 months ago — that plume of brimstone, which we learned
in childhood is the fuel of hellfire.

Well two or three things have happened recently, two of which stress the warnings but a third
which suggests that we may yet be saved.

Last week a couple arrived in New York city from New Mexico and within 24 hours were in a
hospital being treated for — wait for it — bubonic plague.

If we had, which happily we don't, a national daily tabloid what a feast day they'd have had of it
— "Bubonic Plague Strikes New York!"

Two days later there was a dispatch from out west — from Los Angeles.

I quote: "A plague has descended from the sky, a rare and frightening thing. People are dying
on the highways, planes are falling out of the sky, the hills are sliding into the city, cell phones have
gone to static.

"Traffic is a coiled serpent. A pest or plague has fallen on Los Angeles — it is called rain."

It seems that after a 10-month drought, the longest since 1877, and the correspondent reporter
goes on as pitilessly as Job — "Poisonous filth is bleeding into the ocean — oil, gasoline, antifreeze,
brake pads, plastic bags, industrial waste, lawn fertiliser, animal dung.

"People," he ends, "are nervous about the rain. Very many stayed home."

In the city of the angels no angel was heard from but the burden of the story is the old one in
Revelation: Babylon — I mean Los Angeles — is fallen, is fallen, that great city.

Well on the heels or in the wake of this mock melodramatic piece came news from the south
which did not lend itself to humour.

In a normal week through the spring and summer the south, the Deep South — Louisiana,
Mississippi, Alabama, Georgia — tornadoes whirl through two or three small towns and destroy
them.

This is so common as barely to make the end piece of the evening news.

But two weeks ago the dreaded black cone on the horizon appeared between the Gulf of Mexico
and northern Pennsylvania — a 1200-mile path.

Seventy tornadoes whirled through and turned 70 small communities into trash heaps.
This unprecedented reach of disaster added another deep sigh to our daily anxiety.
But courage, men, the devil is dead.

XynoxecTBeHHbIN HDYHKIIMOHAJIBHBINA CTUIb.
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IT WAS THE SUMMER OF 1986, and everywhere there were cuts. Every morning, when you
opened the morning newspaper — if, that is, you read the serious ones,, the ones where the brave
reporters went out of the office every day and over the razor-sharp barbed wire to come back with
something that more or less resembled news — cut was the most common noun, 'cut’ was the most
regular verb. They were incising heavy industry, they were slicing steel, they were — by no longer
cutting much coal — cutting coal. They were axing the arts,-slimming the sciences, cutting inflation
and the external services of the BBC. They were reducing public expenditure, bringing down
interest rates, eliminating over-production and unnecessary jobs. Ministers were cutting the ribbon
to open small new stretches of motorway; in the Treasury they were cutting their coats according to
their cloths. They were chopping at the schools, hewing away at the universities scissoring at the
health service, sculpting the hospitals, shutting down operating theatres — so that, in one sense at
least, there were actually far fewer cuts than before. They were whittling away at waste, slashing
out at superfluity, excising rampant excess. There were some people who said they were cutting the
country in two — the North from the South, the rich from the poor. There were others, mostly the
ones who had themselves been cut, who complained that the cuts were a kind of national hara-kiri,
the self-mutilation of a country in its ultimate stage of decline. There were yet others, mostly those
who had done quite a lot of the cutting, and who now wanted to see their taxes cut, who explained
that it had all been a form of healthy surgery, an elimination of waste, rot and canker, and that the
country would be better, much better, than it had been before.

All this was helped by the useful ambiguity of the handy word 'cut'. To trim, to hew, to prune,
to shape; to pierce, to incise, to gash, to stab; to mow, to carve, to whittle, to sculpt; to reduce, to
curtail, to disbranch, to eliminate; to slash, to geld, to dismember, to castrate; to delete, to assemble,
to improve, to edit, as with a book or a film; to ignore, to avoid, to pass by, to pretend not to know
at all — all these are just some of the many interesting and various meanings of the elusive word
‘cut’.

Cemunap Nel4.
JINHrBOMO3THKA Xy10/KeCTBEHHOH JIUTEPATYPbI

CBolicTBa MO3THYECKOTO sA3BIKA. «/[BOMCTBEHHASD» MPHUPOIA SA3BIKOBBIX EIUHHI] B XYA0KECTBEHHOM
TekcTe. VX moOTeHIHMambHast CIIOCOOHOTO K MpeoOpa3OBaHMIO, BBISBISIIOIIEMY OOBEKTHBHO
3aJI0’KEHHBIE B HUX BO3MOKHOCTH 3CTETHUYECKOTO BBIPAYKEHHSI.

JIMHrBONOSTUYECKUI MOAXOJ K H3YYEHHUIO XYIOXKECTBEHHOIO TEKCTa M €r0 OCHOBHBIE
OTJMYHUS OT JIMHIBOCTHJIMCTHYECKOrO (C TOYKH 3PEHHs] OHTOJIOTMH, JUIAKTUKA U METOMOJIOTHH).
IIpenMeTr NTUHIBONMOSTHKM — COBOKYITHOCTB HUCIOJIB30BAHHBIX B XYAOKECTBEHHOM IPOM3BENECHUU
SI3BIKOBBIX CPEICTB, MPHU MOMOIIN KOTOPBIX MHCATENb O0ECIIEYMBAET 3CTETHYECKOE BO3JIEHCTBHE,
HeoOXOoAMMOe €My mJIsi BOIUIOIIEHMs €ro HASHHO-XYHOXKECTBEHHOTO 3aMbICia. YMEHHE U3
OTPOMHOT0 KOJIMYECTBA SI3BIKOBBIX SIBICHHUH XYJOKECTBEHHOTO TEKCTa BBIOPATh T€, KOTOpBIE 00Ma-
OAal0T OCTETUYECKOH 3HA4NMMOCTRIO. lloTeHnumampHas CcrnocoOHOCTH  CJIOB,  OOJamaroIIuX
MHOTO3HAYHOCTBIO, BXOSINMX B TPOMbl M (PUIypbl pedM CJOB, MMEKOIIUX JIUTEPATypHBIE U
MO3TUYECKUE ACCOLMALINY, K IEPEOCMBICIICHHUIO B XY10KECTBEHHOM KOHTEKCTE.

OObekTHBHAA npocoANYICCKas UHTCPIPETANA XY TOKECCTBECHHOI'O TCKCTA.
Jlutepartypa.

1. bynaros P. A. Uto Takoe nuHrBUCTHYECKas nmoatuka?//@unonorndeckue Hayku. 1980, 3. C. 18—
26.
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2. Bunorpanos B. B. Crunucruka. Teopus nostudeckoii peun. [loatuka. —M., 1963.
3. Bunokyp I'. O. O Teopun xynoxectseHHolH peun. — M., 1971.

4. Bunokyp I'. O. O s3bIke XynoxxecTBeHHOMN juteparypsl. — M., 1991.

5. T'to66ener U. B. K npobneme moHnMMaHus TUTEPaTypHOro npoussenenus. — M, 1981.

6. I'ro66ener U. B. OcHOBBI QUIOIOrHYECKON WHTEPIPETALMH JIUTEPATYPHO-XYAOKECTBEHHOTO
Tekcta. —M., 1991.

7. 3apopuoBa B. S. Bocipustie u unTepmperanus XyqokeCTBEHHOro Tekcra. — M., 1984,

4.4.CamocTosiTeIbHASL Pa00Ta CTyAEHTA

CamocrosTenpHass padoTa- 3TO CHOCO0 AaKTHUBHOIO, LEJEHANPABIEHHOIO MpUOOpEeTEeHus
CTYAEHTAaMH HOBBIX 3HAHMA W yMEHHI 0O€3 HEeMOCPEACTBEHHOTO YYacTHsl B 3TOM MPOLIECCe
npernojaBaresiei, HO MoA MX METOIWYECKMM pykoBoacTBOM. CamocTosiTenbHas padoTa CTyAeHTa
COCTOMT U3 pPEryJsIPHOH TOATOTOBKM K TPAKTHUYECKUM 3aHSITHSIM, KOHCIEKTHPOBAHUS
00s13aTeNIbHBIX TEKCTOB, M MOATOTOBKH pedepaToB ¢ MX MOCIEAYIOMEeN 3alUTON Ha MPAKTHIECKUX
3aHATUSAX. Tema, o0BbeM M JuTepaTypa mpeniaratroTcs: npenonasateneM. OnHAKO NMPUBETCTBYETCS
WHUIMATHBA CTYAEHTa U €ro 3HAKOMCTBO C BBIOpAHHON TeMOH B 0oJjiee IIMPOKOM acmlekTe. cOop
uH(pOpMaLIUU B HHTEpPHETE, paboTa B OMOIHNOTEKe, 3HAKOMCTBO ¢ PACHIMPEHHBIM CITUCKOM HAay4HOMN
JUTEPATYphl MO TeMe. 3aiuTy mo TeMe pedepara HagO MOATOTOBUTH B BUJIE MPE3SHTAINH, Ha
CJTaliJIbl BBIHECTH OCHOBHBIC UJeH CBOEro pedepara. B KOHIIE 3aIUThI CTYEHT JOIKEH ObITh TOTOB
K BOMNpOCaM mpenofaBaresis U aynutopuu. KOHTPOJIb CaMOCTOSATEIbHOU padOThI CTYIEHTOB Ha
ypoBHE Kadenpbl OCYIIECTBJISETCS C MOMOIIBIO TPapHUKOB TEKYINEro KOHTPOJS YCIEBaEMOCTU
cTyaeHToB. DOpMBI OTUETHOCTH PA3JIUYHBL, YCTHbIE OTBETHl HA KOHTPOJIBHBIC BOMPOCHI,
MPEICTaBICHUE TJIAHOB-KOHCIIEKTOB CTAaTeW, HAMMCaHUE W 3aIiuTta pedepaToB, BBICTYIUICHUS HA
MPAKTHYECKHX 3aHSTHSIX, YUACTHE B TECTUPOBAHUU.

Mertoaudeckue pPeKOMEHOALUU MPEACTABISIIOT YIPAKHEHMs], WUIFOCTPUPYIOLIHE TEOPETHUUECKUI
Kypc sekuuid. Llenp ynpakHeHWH 3aKiFodaeTcss B TOM, YTOOBI HayYHUTh CTYACHTOB CO3HATEIBHO
nNoAXOAUTh K XYAOXKECTBCHHOMY TCKCTY KaK LCJIOMY, pacCMaTpuBass €ro B €IUHCTBEC q)OprI nu
COACPIKaHMA, OIINCBIBATH q)YHKHHOHaHbeIe CTHUIJIU AHTJIMUCKOTO A3bIKA, BBIACJIATDH
cTueoOpasyomme  Mapkepbl. AHATNW3  BBIPA3UTEIBHBIX W W300pPA3sUTEBHBIX  CPEICTB
OCYIIECTBIISIETCS] HA TUHTBUCTUYECKOH 0a3e, 4TO MO3BOJISIET CTYIEHTaM COBEPIIEHCTBOBATH 3HAHUE
A3BIKA.

OcHOBHbBIE HpO6J’IeMbI CTHUJINCTUKH AHTJIMMCKOTO SI3bIKA M3JIaraloTCs C YUE€TOM MTOJIOKEHUH
KOMMYHPIKaTPIBHOfI JIMHI'BUCTUKU U JIMHI'BUCTHUKHU TEKCTA, JUHIBOIIPpArMaTuK U TCOPUU IEPEBOIA.

I[I/ICLII/IHJ'II/IHa ONMmUpPacTCsad Ha TCOPETHYUYCCKUEC 3HAHUSA, MMOJYUCHHBIC CTYACHTAMU MO APYIrUM
JIMHIBUCTUYCCKHUM AUCHUILNIMHAM, a4 TAKXKE Ha UX MMPAKTUYCCKHUEC 3HAHUSA AHTJIMMCKOTO SI3BIKA.

B rmexkumsx maercst CHUCTEMAaTHYeCKOE W3JIOKEHHE OCHOBHBIX MMPOOJIEM CTHIIMCTUKH
COBPEMEHHOT'O aHTJIMIICKOrO s3blka, Hauboyiee CJOXKHbIE €€ BOIMPOChl W HOBBIE AaCIEKTH,
HEOCTATOYHO pa3paboTaHHbIE B CHENMAJIBbHON JuTeparype. Psn pa3nenoB mporpamMMbl H3y4aeTcs
CTYZAEHTaMU CaMOCTOSITEIbHO C UCIOJIb30BAHUEM PEKOMEHIYEMOM JIUTEPATYPHI.

Llenp 3aHATHI MO CTHWJIMCTHYECKOMY aHAJIN3y TEKCTAa COCTOMT B TOM, YTOOBI yriyOWTH
NMOHMMAaHUE CTYyAE€HTAMH OCHOBHBIX NPOOJEM CTUINCTUKH, HAyYUTh YMEHHUIO JeJaTh
CaMOCTOSITENIbHBIE BBIBOZIBI M 0000meHnst. CTyAeHThI 3HAKOMSITCS C TEOPETUYECKHMHU M NPAKTHYe-
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CKMMH OCHOBaMM CTHJIMCTHUYECKOIO aHaJIN3a TEKCTOB PAa3jUYHBIX KaHPOB U cTuiei. B xoxe
aHamM3a  pPacCMATPUBAIOTCS  MPOOJNEMBI  CTUJIMCTUYECKOH  CHHOHUMHHM,  CHCTEMHOCTHU
(YHKIMOHANBHBIX CTHIIEH, CTHIMCTHYeCKON nuddepeHunanum eAMHNL TEKCTA.

Jlekumy, ceMUHapBl M MPAKTUYECKHE 3aHITHA 1O CTHIMCTHYECKOMY aHAJIN3y TEKCTa
HarpaBjieHa Ha TO, YTOOBI HE TOJBKO COOOIINTH CTYAEHTaM OIpeneNeHHbIH 00beM MH(OpMALHH,
HO M Pa3BUTh HUX TBOPUYECKOE HAYYHOE MBIILJICHHUE, 1aTh UM HaBBIKH CAMOCTOSITEIbHOW PabOTHI C
(baKTHYECKUM MaTEePHAIIOM.

Hanucanue pedeparos (mpeanmoJiaraercsi KAk BUI CAMOCTOATEJIbHOH PadoThl U MOATOTOBKH K
HANMCAHHUIO KYPCOBOIO MPOeKTAa)

B kauecTBe caMOCTOSITEILHON pabOThl MPEANAraloTcs Takke pedeparsl MO BbIllle YKa3aHHBIM
temaMm. llpunararorcst TpeOOBaHMSI K HamUCAaHUIO pedepaTroB, TEXHUYECKOE PYKOBOIACTBO K
oopmiienuro pedepara, a Takke odpaszer; ohOpMIIEHUS TUTYIBHOTO JINCTA.

ITEPEYEHbD ITPUMEPHBIX TEM U HAIIMCAHUW A PEQ@EPATOB

Crynent BbiOupaeT o0yI0 TeEMy M TOTOBHT MUCBMEHHOE NOAPOOHOE COOOLIeHHE.

1. OTHolneHNe CTHIMCTHKH K APYruM pasaciamM O6H_I6FO SA3BIKO3HaHUA KaK JIMHI'BUCTHYCCKAs
OCHOBA CTUJIMCTHUKU.

2. Tlousitue BBIPA3UTCIIbHBIX CPEACTB A3bIKA U CTUITUCTUYCCKUX TTPUEMOB.

3. doneTnuecku BbIPA3UTECIIBHBIE CPEACTBA U CTUITUCTUICCKUE ITPUCMBbI.

4. Jlexcuuecku BBIPA3UTCIIBHBIE CPEACTBA U CTHUIIMCTHYCCKUEC TTPUECMBIL.

5. CuHTaKCcHUYeCKHe BBIPA3UTCIIBHBIC CPEACTBA U CTUITUCTUICCKUEC ITIPUCMBI.

6. yI[GJ'IbeIfI BE€C PAa3JIMUHBIX BbIPASUTEIIbBHBIX CPEACTB U CTHUIIUCTUYCCKUX TIPUCMOB B

(I)YHKLII/IOHaJ'IbHO-CTI/IJ'IeBbIX Pa3HOBUOHOCTAX TCKCTA.

7. Crunuctrueckass auddepeHInanus CIOBAPHOTO COCTaBa COBPEMEHHOI'O AHTIIHICKOro
SI3bIKA U CTUJTUCTHYECKOE MCTIONb30BAHUE PA3JIMYHBIX TUIACTOB JICKCUKH.

8. Crunucruyeckas XapaKTCpUCTUKaA CHHOHUMHNYCCKHX crocobos BBIPA’KCHUA u
3aKOHOMEPHOCTHU UX UCIIOJIB30BAHNSA B COOTBETCTBUU C YCIIOBUAMU U HECJIAMH KOMMYHHUKAIUHA.

9. Cucrema cTuneili COBPEMEHHOIO AHIVIMHCKOIO sI3bIka W €€ BHYTPUCTPYKTypHas
OpraHu3aLus.

10. Ctunp si3bIKa XyA0KECTBEHHON JTUTEPATYPHI.

11. T'a3eTHO-MyONUIIUCTUYECKHIA CTHIIb M €70 PA3HOBUIHOCTH.
12. Hay4HO-TEeXHMYECKHUI CTHJIb U €r0 Pa3HOBUIHOCTH.

13. OdunumanbHO-IEIOBOH CTHIIb B €r0 PA3HOBUIHOCTH.

14. Tekct Kak OOBEKT JIMHTBOCTHIIMCTUYECKOTO HCCIICIOBAHUS.
TpeGoBanus k Hanucanuo pegepaTos.

Pedepar — oauH W3 HaYaNbHBIX BUAOB MPENCTABICHUS PE3YyJbTATOB HCCIAEAOBATENIbCKON
paboTel B muchbMeHHOU (opme. OCHOBHOE HAa3HAYEHHE 3TOTO BHIA MPOU3BEIEHUS — IOKa3aTh
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SPYAMLIMIO  HAUMHAKOIIErO  YYEHOro, €ro yMEHHE  CaMOCTOSITeJIbHO  aHAJM3UpPOBATH,
CHUCTEMAaTHU3UPOBATh, KITaCCU(ULIUPOBATH U 0000IIATh MMEIOINYIOCS HAYIHYIO HH()OPMALIHIO.

PaznuuaroT HECKONbKO BUAOB pedepaToB MO WX TeMAaTHKE W IEIeBOMY HasHaueHuro. J{is
HAYMHAKOIIEro HuccrenoBatens (B mepuoa OOydeHHss B By3€) PEKOMEHIYETCS MOArOTOBUTH
pedeparbl AByX BUAOB: HMHPOPMALMOHHBINA H JINTEPATYPHBIA ¢ 0030pOM OCHOBHOH JIUTEPATYPhI TIO
U30paHHON TeMe UCCIIeIOBAHUSI.

B nmuteparypHoM (0030pHOM) pedepare BaxKHO KPUTHUECKH U BCECTOPOHHE PAaCCMOTPETh, UYTO
CAENaHO IMpeNlleCTBEHHUKaMU IO HaMEYeHHON TeMe MCCIeAOBaHus, NPUBECTH 3TU Hay4dHbIE
pe3yJbTaTbl B ONPENENEeHHYI0 CHUCTEMY, BbIAEIUTb IJIABHbIE JIMHUU Ppa3BUTHS SIBJIEHUS U
JOTMOJTHUTENbHBIE €r0 CTOPOHBI. TakoW JUTEpaTypHBIH KPUTHUECKUH 0030p MOXKET MOCTYXKHTb
OCHOBOM i1 BBOAHOH vactw Oynymieil kBanndukanunoHHON paboTel. MOXHO NPEASIOKUTh TaKOH
BapHUaHT 11t 0030PHOTO JTUTEPATYPHOTO pedepara;

1) BBOZHOE CJIOBO O IIeNIeBOH ycTaHOBKE pedepara,

2) TeOpeTU4eCcKOe U MPUKJIATHOE 3HAHUE TEMBI;

3) criopHbIe BOMPOCHI B OTIPEIEICHUU CYIIHOCTH SIBJICHHSI UJIM CBOWCTB MPEIMETA,;

4) HOBBIE MyONIMKALIMY IO OCBELIEHUIO TEMBI,

5) HepeleHHbIE BOMPOCHI M UX HAYYHOE, COLMATbHOE MM SKOHOMHYECKOE 3HAaUEHHE.

Texnnueckue TpedoBanusi Kk opopmieHuio pedepara

1. IIpudt Times New Roman, pazmep — 14.
2. MexCTpOUYHBIN UHTEPBAJ — MOy TOPHBIN.

3. llons:
cleBa - 3-35cm
cripasa - 1-15cm
CBEPXY U CHU3Yy - 2CM.

4. Hymepauus CkBO3Hasi, HOMED Ha MIEPBOM JINCTE HE CTABUTCSI.
5. TuryneHbIA TUCT pedepaTa oPOpMIIIETCS CIETYIOINUM 00pa3oM:

CTyneHT, MPUCTYMAOUINN K U3YYSHUIO y4eOHOW AMCLMILIUHBI, moxydaeTuHGopManmnio 000 Bcex

BUIAX CAMOCTOSATEJbHOW pPabOThI MO KypCy CBbLAENECHHEM 0a30BOM CaMOCTOATENIBHOW pPadOThI
(BCP) u nononuuTenpHONcaMocTosiTenbHOM padoTet (JICP), B ToMm uucie mo BeiOOpy.

S.Bonpochb! AJ151 CAMOKOHTPOJIA MO Kypcy «CTHIMCTHKA
L. Style study.

5. What are the main trends in style study?
6. What forms and types of speech do you know?
7. What is functional style and what functional styles do you know?

8. What levels of linguistic analysis do you know and which of them are relevant for stylistic
analysis?
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9. What is decoding stylistics?
10.  What is the main concern of practical stylistics?

I1. Stylistic differentiation of the vocabulary.

1. What can you say about the meaning of a word and its relation to the concept of entity?

2. What types of lexical meaning do you know and what stipulates theirexistence and
differentiation?

3. What connotational meanings do you know? Dwell on each of them. Provide examples.
4. What is the role of the context in meaning actualization?

5. What registers of communication are reflected in the stylistic differentiation of the vocabulary?

6. Speak about general literary words.

7. What are the main subgroups of special literary words?

8. What do you know of terms, their structure, meaning, functions?
9. What are the fields of application of archaic words and forms?
10.  What are the main characteristics of slang?

11.  What do you know of professional and social jargonisms?

12.  What 1s the place and role of dialectal words in the national language? In the literary
language?

Lexical stylistic devices.

What lexical meanings of a word can you name? What SDs are based on the use of the logical
(denotational) meaning of a word? What is a contextual meaning? How is it used in a SD? What
is the difference between the original and the hackneyed SDs? What is a metaphor? What are its
semantic, morphological, syntactical, functional peculiarities? What is a metonymy? Give a
detailed description of the device. What is included into the group of SDs known as "play on
words"? What is irony, what lexical meaning is employed in its formation? What is
antonomasia? What meanings interact in its formation?

Syntactical level. 1. Comment on the length of the sentence and its stylistic relevance.

What lexical meaning is instrumental in the formation of epithets? What semantic types of epithets
do you know? What structural types of epithets do you know? What meaning is foregrounded in
a hyperbole?

What is understatement? In what way does it differ from hyperbole? What is an oxymoron and what
meanings are foregrounded in its

formation?
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Is there any correlation between the length and the structure of the sentence? What punctuation
marks do you know and what is their stylistic potential? What is a rhetorical question? What types
of repetition do you know?

What constructions are called parallel? What is chiasmus? What syntactical stylistic devices
dealing with arrangement of sentence members do you remember? What types of inversiondo you
know? What is suspense, how is it used and what is its function?

What do you know about detachment and punctuation used with detached sentence members?

What sentence members are most often detached? What types of ellipsis do you know and where
is each of them used predominantly? What member of the sentence represents "one-member"
sentences?

What additional information about the act of communication and its participants is conveyed by the
break?

What punctuation is used in the break?

What types of connecting syntactical unitsdo you know? Which of them are used to create
additional information and achieve a specific effect?

Speak about asyndetonand its functions. Discuss polysyndeton. "What is attachment(gap-
sentence link, annexation)? When and where is it used? (in the dialogue, reported speech, entrusted
narrative)

Lexico-syntactical stylistic devices.

1. What do you about antithesis? Why is it viewed separately from parallel constructions?
2.Have you ever read /or heard War and Peace, Up and Down?

3. Speak about SD of climax and its types, (logical, emotive and qualitative)

4. What is anticlimax?

5. What is a simileand what is a simple comparison?

6. What is the foundation of the simile? Its functions?

7. What is litotes? What is there in common between litotes and understatement?

8. Speak about the types of periphrasis.

9. What are the main stylistic functions of periphrasis?

Types of narration
1. Indicate the types of narration.

2. What is the difference between the author's narrative proper and the entrusted narrative?
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3. What forms of entrusted narrative do you know?

4. Comment on the main functions of the image of the author.

S. How is a speech characteristic of a personage formed?

6. What forms of interior speech do you know?

7. What is represented speech and what typesdo you know? (stream of

consciousness)

8. What narrative compositional forms are mainly represented in a prose work?

9. Which compositional forms are considered dynamic (narrative proper), static (description,
argumentation)? Why?

Functional Styles.
1. What types of language communication do you know?

2. What are the main characteristics of oral speech?

3. Enumerate functional styles of contemporary English.

4. What do you know about the scientific style?

5. Characterize the official style.

6. Discuss the peculiarities of the newspaper style.

7. What are the main features of the publicist style?

8. What is the status of belles-lettres style among other functional styles?

9. What dichotomies between the types and the forms of language communication do you know?
Do they correlate?

10.Can you think of any intermediate styles, boasting of qualities of the two or even more "regular"
styles?

Ne Bun camocrostensHOl paboThl TpynoemkocTb
N opMa
n/n dop (1acoB)
YnpaxHeHus o OCHOBHBIM nouATusM | [lucemenHas 16
1 (byHKIMOHATBHON CTUJIUCTUKU u | pabora
(YHKIIMOHAJIBHBIM CTUJISIM
2 Hanucanue pedepatos o npenioxkeHHbM TemaM | Pedepar 10
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AHanu3 BBIpa3HTENBHBIX W H300pasuTenbHbIX | [IncpmMenHas 16
3 CPEACTB SI3bIKA padora
4 AHaJIU3 CTUXOTBOPHBIX TEKCTOB ITucbmeHHbIH 4
OTYET
AHaJu3 TEKCTOB NUCbMEHHAS 20
5 pabora u 3amura

CIIMCOK OCHOBHOM U JOIOJIHUTEJILHOM YUEBHOM U HAYUHOU JIUTEPATYPBI
OcHoBHasl yueOHast 1 Hay4Has JINTepaTypa:

1. 3namenckas T. A. Ctunuctuka aHrMNCcKoro sizbika. OcHOBBI kypca. — M., 2005.

2. Unbunckas A. A. HeiirpanbHble si3b1kOBbIE €nUHUIIBL. 2005,

JlononHuTEeNbHAS TUTEPATYPA.

1. Axmanosa O. C. CnoBapb JMHIBUCTHUECKUX TEPMUHOB. — M., 1969.

2. Axmanosa O. C. O crunmuctudeckoit nuddepentmaruu cinos / CO. cTaTeil mo si3bI-KO3HAHUIO K
60-neruro akan. B. B. Bunorpagosa. — M., 1958. C. 24—39.

3. Axmanosa O. C. Ouepku 06 obmeit u pycckoii sekcukonoruu. — M., 1957,

4. Axmanosa O. C, benpunkos O A., Becenurckuii B. B. K Bonpocy o «mpasunbsHOCTHY peun //
Bomnpocsr si3b1iko3Hanus. 1960, 2. C. 35—42.

5. Axmanosa O. C, bensie B. @, Becenurckuii B. B. O6 OCHOBHBIX HOHSTHSIX HOPMBI peun //
Odunonoruueckue Hayku. 1965,4. C. 88—98.

6. Axmanosa O. C, Haran JI. K, Ilonropauxuii A. ., @atromienko B. M. O nmpuHmunax u Mmerogax
JUHTBOCTUIMCTUYECKOTO UccaeaoBanus. — M., 1966.

7. Anexcannposa O. B. IIpoGieMbl skcipecCUBHOTO chHTakcuca. — M., 1984,
8. Aznayposa 3. C. Ouepku o CTUINCTHKE cioBa. —1973.
9. bpaanec M. JI. Crunuctuueckuit ananu3. — JK.: Beiciras mkona, 1971.

10. bynaros P. A. Uto Takoe nuHrBucTHYeCKast mostuka? // @unonormueckne Hayku. 1980, 3. C.
18—26.

11. bynaros P. A. IIucarenu o si3bike U CTHIIb nucateneil. — M., 1984,

12. Bunokyp T. I'. 3axOHOMEPHOCTH CTUJIMCTHUECKOTO UCTIOIb30BAHUS S3bIKOBBIX CpeAcTB. — M.
Hayxka, 1980.

13. Bunorpanos B. B. Ctunuctuka. Teopus nostuueckoit peun. Iloatuka. — M., 1963.
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14. Bunokyp I'. O. O Teopun xynoxectBeHHoi peun. — M., 1971.

15. Bunokyp I'. O. O sA3bIKe Xyn0keCTBEHHOI nuTepatypol. — M., 1991.

16. T'anpnepun M. P. Ouepku no CTUIMCTHKE aHIIIMICKOrO sA3blka. — M., 1958.

17. Tanenepun U. P. UnpopmaTuBHOCTH eaMHUL si3bIka. — M..: Briciias mkomna, 1974,
18. I'to60ener M. B. K mpobneme noHUMaHust TUTEpaTypHOTO pon3BeaeHust. — M, 1981.

19. T'ro66ener Y. B. OcHOBBI (HUIOIOrHYECKON HHTEPIIPETALINH JTUTEPATY PHO-XYIOKECTBEHHOTO
Tekcta. — M., 1991.

20. I'to66ener U. B. K mpobneme moHMMaHMs XyI0KeCTBEHHOTro Tekcta. — M.: MI'Y, 1981,
21. lonunuH K. A. UnTepnperauus tekcra. — M.: IIpocsemienue, 1985.

22. 3apopHoBa B. fI. Ctunucruka anrnuiickoro sizbika. Meronuueckue ykazku. — M, 1986.
23. 3apopHoBa B. AI. Bocnipusite u nHTEpripeTaiys Xy105KeCTBEHHOro Tekcra. — M., 1984.
24. Unvunckas . A. HeliTpanbHbie S3bIKOBbIE €qUHULIBL. 2005,

25. Koxxuna M. H. Ctunuctuka pycckoro sizeika. — M. «IIpocsetenue», 1993,

26. Kysnen M. /1., CkpeOunes HO. M. Ctunuctuka aHTuicKoro si3bika. — JI., 1960.

27. MuxkosiH A. C, Tep-Munacosa C. I'. Manblii CHHTAaKCHUC KaK CPEICTBO Pa3TPaHUUYCHUS CTHIICH.
— M., 1981.

28. Haep B. JI. Ctunuctuka u nparmatuka. ¥YueOHoe mocodue. — M., 2002.
29. Opunuos B. B. Ctunmmctuka tekcra. — M.: Hayka, 1980.

30. OcHOBHBIEC HANPABJICHUS B PA3BUTUN HAYYHON pa0dOThI HA Kadenpe aHTITMICKOTO sI3bIKO3HAHUS
¢unonorudeckoro pakynprera MI'Y/mox pen. O. C. Axmanosoii u ap. — M., 1981.

31. Ilenesuna H. ®@. Ctunucruueckuii aHanus XyaosxecTseHHoro tekcra. — JI., 1980.

32. Ilpakruueckuii kypc anrimiickoro si3pika/Ilon penaknueii O. C. AxMaToBOH, AJeKCaHAPOBON
O0.B.—M,, 1989.

33. Ckpebnes FO. M. Ouepku Teopun cTuarcTuku. — ["opbkwii, 1970.

34. Ckpebnes HO. M. Beenenne B konokBuanuctuky. — M3a. Caparosckoro yH-Ta, 1985.
35. Conranuk I'. JI. Cuntakcuyeckast crunuctuka. — M.: Bricmmas mixona, 1991,

36. Coccrop @. ne. Tpyasl no s3pIk03HAHUIO. — M., 1977,

37. Yakoeckass M. C. Tekct kak coobuienue u po3aeicreue. — M, 1986.
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38. Yakosckast M. C. BzaumopetlicTBre cTuieli HAay4HON U XyAOKeCTBEHHOM JIUTepaTypel. — M.,
1990.

39. Illaxosckuii B. 1. CTrincTHKa aHITIMICKOrO si3bika. YueOHoe nocodue. M3a. JIKU, 2008.
40. Apuesa B. H. Pa3puTne HamoHANBHOTO JINTEPATYPHOrO AHTIIUHCKOrO si3bika. — M., 1969.
41. Crystal D., Davy D. Investigating English Style. — London, 1969.

42. Galperin I. R. An Essay in Stylistic Analysis. — M., 1968.

5.1 Texkymuii KOHTPOJIb.
Tecr

1. According to the type of stylistic research we can distinguish literary stylistics and lingua-
stylistics. Literary stylistics is focused on ...

functional styles (in their development and current state)

various literary genres I

the writer’s outlook I

the linguistic nature of the expressive means of the language, their systematic character and
their functions

the composition of a work of art n

2. Paradigmatic relations of the language:

are linear
are not linear 111
may be presented in the form of a list I

imply sequences of units (enter into combinations with each other) .
3. Atthe lexical level stylistics studies ...

various functions of lexis: expressive, evaluative, emotive, imaginative Il
tropes 1]

the expressive potentiality of word order

expressivity of word-building patterns and means I

4. Phonological level of stylistics represents the peculiarities of ...

the use of italics

rhythm T

rhyme T

doubling and multiplying of graphemes

different violations of pronouncing norms for stylistic purposes Il

5. Such means as used in the words and expressions like wellll, abrrooooooad,
Are YOU C-r-a-z-y? are studied by ...

lexical stylistics
grammatical stylistics
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graphical stylistics I
phonological stylistics

IlonsiTHe  BBLIPA3UTEIBHBIX CPEACTB A3bIKA H  CTHJIHCTHYECKHX TMNPHEMOB, HX
B3aHMOOTHOIIEHHE U (PYHKLIHH.

IlonsiTHe  BBIPA3HTEIBHBIX CPEACTB SI3BIKA M CTHJIHNCTHYECKHX TMPHEMOB, HX
B3aHMMOOTHOIIEHHE H (PYHKLIHH.

6.

7.

8.

10.

I1.

12.

13.

Information which is not connected with the participants and conditions of the act of
communication is:

connotative

denotative I

emotive

evaluative.

Evaluative component is always present in:
interjections
expressions containing exaggeration
words having a stylistic reference to bookish style
bias words I

Find the word in which the emotive charge is heavier:
large
big
tremendous I
vast

Words like absolutely, frightfully, really, quite bear ... connotations.
expressive I
functional stylistic
evaluative
emotive

The type of foregrounding which is known as the appearance of the element of low
predictability is called ...

II: deceived expectation (or lost expectation)

The type of foregrounding which was described as the appearance of similar elements in
similar positions is ...

II: coupling
Convergence was first described by:
Samuel Levin
Roman Jackobson
Michael Riffaterre I
G. Leech.

The aesthetic function of language is an immanent part of ...
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poetry
imaginative prose
works of science
diplomatic or commercial correspondence
technical instructions

111
I

14. Phonetic phenomena such as vocal pith, pauses, logical stress and drawing, or staccato
pronunciation are all ...
Expressive means 11
Stylistic devices
peculiar ways of combining parts of the utterance

Jlekcuueckue BbIPA3UTEJNBbHBIC CPEACTBA U CTUJIHCTHYCCKHUE IIPUEMDI.

Jlekcnueckue BBIPA3UTEJNBbHBIC CPEACTBA U CTUWIHCTHYCCKHE IPUEMBI.

15. Expressive means and stylistic devices have a lot in common but they are not completely
synonymous. To stylistic devices in this list belong:
He glasnosted his love affair with this movie star.

A mighty Fortress is our God. I
I’'m really angry with that dog of yours!
I AM sorry.
16. Expressive means of language are mostly employed in
poetry 1|
technical texts
fiction I
oratory 1|

business language

17. The sentence / haven 't ever done anything
is the norm
conforms to the literary norm Il
is the deviation from the norm

18.  The sentence / ain’t never done nothing
deviates from the norm

deviates from the literary norm n
conforms to the requirements of the uncultivated part of the English- speaking population
111

Cruaucruyeckas KJ’laCCI/I(l)I/IKaHI/IH CJIOBAPHOro COCTaBa H3Y1a€MOro fA3blKa.
Cruancrnueckas KJ’laCCI/I(l)I/IKaHI/IH CJIOBAPHOIo COCTaBa H3Yy1aeMoro fA3blka.

19. Words yonder, slumber, thence immediately indicate . .. language.
commercial
colloquial
religious
poetic I

20. The words spouse, woe, foe belong to the stratum of ...
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21.

22.

23.

24.

25.

26.

27.

bookish words;
archaisms;

poetic words. 1T

Arrange the words o gaggle, to expound, to quoth in the following order: 1) poetic word,;

2) borrowing; 3) slang
1)to quoth; 2) to expound; 3) to gaggle I

Functional stylistic reference can be recognized in:
cap — hat — bonnet
tip — end — peak
spouse — hubby — husband 11
insane — nuts — mentally ill I

The odd word in the following list is:
to quoth
a steed
a chap I
albeit.

The words hereof or whereupon are ...
Colloquial

Official I

Neutral

Find the word which is colloquial in style:
parant
father
dad 11
ancestor

Find the word which is bookish in style:
darkness
harmony I
foolish
glad

Study the following sentences and answer the questions by putting the correct letter next to

the number of the question.
a) Never seen the chap, not 1/
b) Me, I never clapped eyes on this here guy.
¢) [deny the fact of ever having seen this person.

d) I have no association with the appearance of the individual I behold.
e) [ have certainly never seen the man.
Questions: 1) Which sentence contains the illiterate demonstrative pronoun?
2) Which sentence demonstrates a high-flown, affective manner of speech?
3) Which sentence contains the appended statement? 4) Which sentence contains the
pronominal subject in extraposition?
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I: 1) -b); 2) —d); 3) —a); 4) - b)

CTuib s136IKA XyA0:KeCTBEHHOH JIUTEpPAaTYphl (IP03a, mo33us, ApamMa).
(I)yHKIII/IOHa.]'lebIe CTHJIH COBPEMEHHOI0 U3Y1a€eMOro fi3bIKa.

28.

29.

30.

31.

32.

33.

34.

Words which possess a great generative power, present the main source of polysemy and
are mostly of monosyllabic character are known as:

common colloquial words

common literary words

neutral words 11

slang.

Archaisms may be used in a literary text
to show that the speaker is attached to usage of unusual words;

to create the historic atmosphere; 11

to produce humorous effect.

If bookish words are used in the colloquial context they ...

elevate the speech;
produce humorous effect; I

characterize the speaker as a well-educated person.

The sentence “Philoprogenitiveness, says we, is strong in semi-rural communities...”
contains
an archaic word;

an archaic word and the collocation typical of the uncultivated speech;

a bookish word and the collocation typical of the uncultivated speech. 11

Jargon words such as neuts, needle, walkie-talkie are used within a certain professional
group ...

to facilitate (oOnerdats, ciocodcTBoBath) the communication 1T

to show that the speaker also belongs to this group

to stress the informal character of communication.

Arrange the following slangy words into the two groups: 1) those denoting representatives
of older generation 2) those indicating members of younger generation: minor, deb, the
oldster, kid, old hen, sperm, kiddo, old geezer, the oldie, chicklet

II: 1) the oldster, old hen, old geezer, the oldie

2) deb, kid, sperm, kiddo, chicklet

Match the following archaisms with their modern equivalents:

| Archaisms | Modern Equivalents
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1) Steed a) perhaps

2) Yore b) horse

3) Ere ¢) although

4) Haply d) in ancient times
5) albeit e) before

I: 1)-b)
2) —d)
3)-¢)
4) —a)
5) —¢)

35. Find a non-literary word (slang):
wife
sister
missus I
mother

36. Arrange the colloquial or slangy words loafer, jelly-fish, spitfire, bellyacher, nuisance
invented to tease or to insult someone in the following order according to their meaning: 1)
BCIIBUIBYMBBIA 4YEJIOBEK, 2) HAJOSNJIMBBIA UENOBEK, 3) OecxapakTepHBIH deJOBeK, 4)
JKAJOOIIUK, HBITHK, 5) O€3/eNbHIK, JICHTSH

II: 1) spitfire, 2) nuisance, 3) jelly-fish, 4) bellyacher, 5) loafer

37. Find a non-literary word (professionalism):
a shop
a lab 1
a store
a barn

38. Match the slangy or colloquial words with their definitions:

Slangy words Definitions
1) Jabbermouth a) TYIIOH, HeNaIeKnH;
2) Dimwit b) pactsina, «IbIPSBBIE PYKNY;
3) Greedyguts ¢) OONTYH, «TPELOTKAY;
4) Butterfingers d) myCTOrONOBBI;
5) Hollowbrains e) obsxopa,;

m: 1)-¢)
2) —a)
3) —e)
4) —b)
5) -d)

39. Find a non-literary word (vulgarism):
bad
negative

awful
bloody I
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40. Match the following neologisms with their definitions:

Neologisms Definitions

1) Big brother a) Crapsle cBsi3y, Onar;,

2) Headhunt b) Jlemaroruueckuii, myctoii (00 obemanun);

3) Dropout ¢) Oxora 3a KaJpaMH, BepOOBKa
BBICOKOKBAJTU(PUIIMPOBAHHBIX KJPOB;

4) Old-boy d) Tlonuneiickoe rocyaapcTBO, LEHTPATU30BaHHAS

network BIIACTh;

5) Pie in the sky e) UYenoBek, CO3HATENbHO CTaBsuil cedst BHE

o01ecTBa, 4eOBEeK 0e3 ONpeneNeHHbIX 3aHATHH,

In: 1)—d)
2) =¢)
3)-¢)
4) - a)
5) -b)

41. Such words and expressions as womanity, a balconyful of gentlemen, dew-droppy nose; she
was too Jack-in-the-boxy are ...
Slangy words
Jargon words
Nonce-words 1
Phraseological units

42. Match the following subneutral phraseologisms with their neutral equivalents:

Subneutral phraseologisms Their neutral equivalents
1) To be in one’s cups a) Unimportant people
2) Alive and kicking b) An article sold below cost to attract
1.1. customers
3) To hop the twig ¢) To be extremely fond of
4) Small fry d) Todie
5) A loss leader e) Healthy
6) To be nuts about f) To be drunk

II: 1) - f); 2) —e); 3) —d); 4) —a); 5) - b); 6) — ).
(I)yHKIII/IOHa.]'lebIe CTHJIN COBpeMeHHOFO myqaeMoro f13bIKA.

(I)yHKHI/IOHaJ'lebIe CTHJIH COBPEMEHHOI'0 U3Y1IAE€MOI'0 A3bIKA.

43. Scholars’ views vary on some items of classification of functional styles. Colloquial style is
not distinguished by:
LV. Armold
L. Galperin I
M.D. Kuznetz and Y.M. Screbnev
A.N. Morokhovsky.
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44.

45.

46.

47.

48.

49.

50.

51.

Which row makes a sense from the point of view of their reference to certain functional
style?
poetry, essay, emotive prose;

poetry, drama, emotive prose; I
emotive prose, drama, essay.

Linguistic compression and redundancy are two major features of’

publicistic style;
newspaper style;
colloquial style  II

Here are some examples of slang: clear as mud,; the upper storey (head), killing
(astonishing). What figures of speech take part in their creation respectively?

metaphor, metonymy, hyperbole;

irony, metonymy, hyperbole;

irony, metaphor, hyperbole. I

An often discussed trait of the colloquial sphere is the outstanding role of what is called
“consituation”, meaning ...

The neglect by the speaker of any definite stylistic requirements

That the situation is common to each of its participants n

The emotive character of everyday speech

Dialogues over the phone lose a few features of colloquial dialogue. These features are ...

informality
interference I
non-lingual (“paralinguistic”) information T

time-limit factor

The style markers of familiar-colloquial language according to I. V. Arnold are ...
obscene words or their euphemisms I

slangy words I

abbreviations like frig, marg, vergs
the use of phrase verbs (give up, look out)
double negation (don 't give me no riddles) n

The style markers of literary-colloquial language according to I. V. Arnold are ...
baby-talk

doubling of conjunctions (/ike as if)

compression of auxiliary have in perfect forms (Seen any movies?)

phonetic reduction of auxiliary verbs (it’s, isn’t, don’t, can’t) n

pleonastic use of personal pronouns in imperative sentences (Don’t you call mother names.
She’s had a hard life. Don’t you forget it.

Arrange the sentences given below into the following order 1) bookish; 2) neutral; 3)
colloquial

a) He will certainly never become a good writer.

b) For him to become a novelist of note is sheer impossibility.
¢) Goodwriter, he? Not likely!
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II: 1) -b); 2) —a); 3) - ¢)

IyoauuucTuyecknii CTHJIb U €ro pAa3HOBHIHOCTH.
DYHKIHOHAJIBbHbIE CTHJIH COBPEMEHHOI0 H3y4aeMoro si3bIKa.

52. Publicist style as it is distinguished by 1. Galperin includes:
brief news items
oratory and speeches II
articles
headlines
essay 111
articles 11
advertisements

53. An intermediate phenomenon, according to I Galperin, bearing the stamp of both the
newspaper style and the publicist style is:
the essay
brief news items
the editorial n
advertisements and announcements.

I'azeTHblil CTWIb, €ro PA3HOBHAHOCTH: KPAaTKHe COOOIIEHUS, 3aroJIOBKH, O0bSIBJIEHHS,
pexkJiama.

(I)yHKHI/IOHaJ'lebIe CTHJIH COBPEMEHHOI'0 U3Yy1IAE€MOI'0 A3bIKA.

54. Newspaper style according to I. Galperin includes:
essay
articles
advertisements I
brief news items 11
editorial I
oratory and speeches
headlines 11
CTHib HAYYHOH NMPO3bI M ero Pa3HOBHAHOCTH.
(I)yHKIII/IOHaJ'lebIe CTHJIH COBPEMEHHOI'0 U3Yy1IAEMOI'0 A3bIKA.

55. Terms belong to
supra-neutral vocabulary  II
the bulk of neutral words;
sub-neutral vocabulary.

Cruanb O(l)I/IIII/IaJ'lebIX AOKYMECHTOB H €ro pa’HOBHAHOCTH.
(I)yHKIII/IOHaJIbeIe CTHJIH COBPEMEHHOI'0 U3Yy1IAE€MOI0 A3bIKA.

56. Fill in the gap with one word: “Such linguistic features as given below are style markers of
... style”.

a) socially established character, which may be referred to as archaic; b) predetermined
lingual form; c) clichés and stereotyped expressions; d) polysyllabic words of Latin or
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3)

4)

5)

6)

7)
8)

Greek origin;, e) complex syntax as compared to that of commonly bookish texts; f)
established forms of composition that cannot be deviated from
II: official

57. Give a gradation of non-formal openings of social letters in America (from the more official

one to the most intimate) enumerating them from 1) to 5): “Dear Helen”, “Dearest Sally”,
“Dear Mrs. Smith”, “Sally, dear”, “Darling Sally”.

I: 1)“Dear Mrs. Smith”, 2)“Dear Helen”, 3)“Sally, dear”, 4)“Dearest Sally”,
5)“Darling Sally”.

58. Which complimentary close is currently used in social letters:

Sincerely yours I
With kindest remembrances
Kindest regards

59. The parts of the business letter given below are numbered from 1) to 8). Match these parts
with their names lettered from a) to h).

1) Bredgrade 51
DK 1260
Copenhagen K,
DENMARK

2)  6MMay 2009
Soundsonic Ltd.,
Warwick house,
Warwick Street,
Forest Hill,
London SE23 1JF
UNITED KINGDOM

For the attention of the Sales Manager

Dear Sir or Madam,

Please would you send me details of your quadraphonic sound systems which were
advertised in the April edition of Sound Monthly?
I am particularly interested in the Omega range of equipment that you specialize in.

Yours faithfully,
B. Kaasen

a) Complimentary close; b) Attention line; ¢) Sender’s address; d) Body of the letter; e)
Date; f) Inside address (Receiver’s address); g) Salutation;
h) Signature.

II: 1) —¢); 2) —e), 3) - 1), 4) = b); 5) - g); 6) - d), 7) — a), 8) — h).

60. To which sub-sphere of officialese does the following document belong?

The Trustees of Columbia University in the City of New York
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To all persons to whom these presents may come greetings be it known that
Pearl M. K.
Having completed the studies and satisfied the requirements of the degree of
Master of Arts
Has accordingly been admitted to that degree with all the rights and immunities
thereunto appertaining in witness whereof we have caused this diploma to be signed by the
President of the University and by the Dean of Teachers College and our corporate seal to
be hereto affixed in the City of New York on the third day of June in the year of our Lord
one thousand nine hundred and thirty one:
Dean
President

Private correspondence with a stranger

Diplomatic correspondence

Business correspondence

Legal documents

Personal documents I
HToroBbliii TeKeT (MPOMeKYTOYHBIN)

IlonsiTHe  BBIPA3HTEJIBHBIX CPEACTB SI3BIKA M CTHJIHCTHYECKHX TMPHEMOB, HX
B3aMMOOTHOIIEHHE H (PYHKLIHH.

1. The subject of the thought in a frope is called ...
the vehicle
the ground
the tenor I
the relations.

2. Swlistic semasiology deals with
shifts of meanings and their stylistic functions
stylistic functions of shifts of meanings and combinations of meanings II
meanings and combinations of meanings

3. Figures of replacement fall into the following groups:
figures of quality and figures of quantity I
figures of quality and figures of quantity and irony
figures of similarity, figures of inequality and figures of contrast

4. The major principle of the stylistic effect, that is the opposition between the norm and
the deviation from the norm was formulated in grammar by ...
Roman Jacobson

Noam Chomsky n
Michael Riffaterre
Y. M. Screbnev

5. A transposition of a grammatical form from one type of grammatical relation to another
is called ...

Reiteration
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Graphon
Irradiation

Grammatical metaphor I

“Historical Present” is a good illustration of ...

Transposition of classifying grammatical meanings
Transposition of a certain grammar form into a new syntactical distribution n

Transposition involving incompatibility between lexical and grammatical meanings

Personification of inanimate object presents ...

Transposition of a certain grammar form into a new syntactical distribution
Transposition of classifying grammatical meanings I

Transposition involving incompatibility between lexical and grammatical meanings

The plural form of an abstract noun, whose lexical meaning is alien to the notion of
number, presents ...

Transposition involving incompatibility between lexical and grammatical meanings
111

Transposition of a certain grammar form into a new syntactical distribution

Transposition of classifying grammatical meanings

What meanings does the suffix —ish express in the words a) baldish, dullish, biggish, b)
bluish, grayish, ¢) selfish, snobbish, raffish, d) mannish? Match the meanings with the
words:

1) A derogatory meaning indicating qualities which are not suitable to what is described;
2) A neutral morpheme meaning a small degree of quality;

3) A morpheme showing disapproval;
4) A morpheme serving to create ‘delicate or tactful’ occasional evaluative
adjectives.

I: 1) —d); 2) - b);3) —¢); 4) - )
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10. Stylistically relevant affixes of the negative evaluation are ...

In-

Un-

-ard I

Non-

-ster 111
-eer 111
Ir-

-monger 11

11. Diminutive suffixes making up words which denote small dimensions and giving them a
caressing, jocular or pejorative ring are ...

-ian

-ling 11
-esque

-let 11
-ette 111
-aster

-kin I
-ie 111

12. Match stylistically relevant meanings of the continuous forms (a) conviction,
determination, persistence; b) the current emotional state or behavior; ¢) indignation,
disapproval;

1) — How is Carol?

- Blooming, Charley said. She is being brave. (Shaw)

2) Women kill me. They are always leaving their goddam bags out in the middle of the
aisle. (Salinger)

3) Well, she’s never coming here again, I tell you that straight. (Maugham)

I: 1) - b); 2) —c); 3) - a)
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13. Match stylistically relevant meanings of the continuous forms (a) the current emotional
state or behavior; b) a highly emphatic use due to the incompatible combination of
lexical meaning and grammatical form; ¢) impatience, irritation) with the following
sentences:

1) — I didn’t mean to hurt you.
- You did. You re doing nothing else; (Shaw)

2) You are being very absurd, Laura, he said coldly. (Mansfield)

3) Why, you must be the famous Captain Butler we have been hearing so much about —
the blockade runner. (Mitchel)

I: 1) —); 2) —a); 3) - b)

14. The use of the non-finite forms of the verb such as the infinitive and participle I in place
of the personal forms communicates certain stylistic connotations to the utterance. The
implication of the sentence Fxpect Leo to propose to her! (Lawrence) is ...

Leo is likely to propose to her.
It’s hard to believe that Leo would propose to her. n

Leo is not a kind of person to propose to anyone.

15. The Imperative form and the Present Indefinite referred to the future, as in the sentence
Edward, let there be an end of this. I go home. (Dickens) render ...

Irritation
Surprise
Determination 111
Empathy
Jlekcuueckue BbIpa3UTEIbHbIE CPEACTBA H CTHIHCTHYECKHE IPHEMbL.

Jlekcnueckue BbIPA3UTC/IbHBIC CPEACTBA H CTUWJIHCTHYCCKHE IIPUEMBI.

16. An example of meosis is found in ...
a cat-size pony
let me have a drop of water
it will cost you a pretty penny 11
just a moment, please.

17. Synecdoche is a figure of speech based on transfer by ...
similarity
contiguity I
contrast
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affinity.

18. The sentence Af noon Mrs. Turpin would get out of bed and humour, put on kimono, airs
and the water to boil for coffee.(O. Henry) presents an example of ...
pun
zeugma 11
anti-climax
irony.

19. There is no example of simile in ...
Old Zizzbaum had the eye of an osprey, the memory of an elephant. (O. Henry)
Oh, John could do this forty times better than 1.
She sings like a professional solist. I
He held out a hand that could have been mistaken for a bunch of bananas in a poor
light.

20. Periphrasis s based upon ...
transfer by similarity
transfer by contiguity I
transfer by contrast

21. Allusion belongs to ...
the metonymic group
the metaphorical group I
the ironic group

22. Synonyms of variation are used ...
to characterize the object spoken about precisely
to produce humorous effect
to make the speech less monotonous I

23. The sentence 7he magi were wise men — wonderfully wise men contains ...
an epithet
a gradation I
an antithesis

24. In the sentence Jim stopped inside the door, as immovable as a setter at the scent of
quail the simile is used ...

to impart expressiveness to the utterance 11
to create the romantic atmosphere
to enable the reader to visualize the scene completely I

25. The phrase She craved and yearned over them contains ...
synonyms of precision 111
synonyms of variation
a metaphor

26. Indicate the sentence which constitutes a simile:
She writes novels as Agatha Christie.
She is as talkative as a parrot. I
She sings like Madonna.
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27.

II:

28.

II:

29.

30.

31.

32.

33.

34.

35.

36.

A device which is employed for humorous purposes and consists in weakening the
emotional effect by adding unexpectedly weaker elements to the strong ones mentioned
before is called ...

anti-climax

A figure of contrast which consists in ascribing a property to an object incompatible,
inconsistent with that property like in Joving hate is called ...

oxXymoron

When a traitor is referred to as Brutrus, and a lady’s man deserves the name of Don Juan
Wwe come across ...

irony

antonomasia I

simile

metaphor

The device based on the transfer by contrast is ...
0Xymoron

antithesis

irony I

Synecdoche 1s a variety of ...
metonymy 1]
metaphor

hyperbole

The sentence One after another those people lay down on the grass to laugh — and two
of them died (Twain) is an example of ...

: hyperbole

The sentence / was half afraid you had forgotten me is an example of ...

: meiosis

Litotes 1s a variety of ...
hyperbole

understatement I
metonymy

A particular case of metaphor presented in these lines from Milton is called ...
How soon hath Time, the subtle thief of youth,
Stolen on his wing my three and twentieth year!

: personification

A confrontation of two notions underlining the radical difference between them like in
the following sentence is known as ...

For the old struggle — mere stagnation, and in place of danger and death, the dull
monotony of security and the horror of an unending decay! (Leacock).
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II: antithesis

37. Match up the definitions on the left (a —d) with the correct phraseological unit on the

right (1-4).
Definitions Phraseological units
5) to be impudent enough | 1.to face the music

to
6) to become opposed to
7) to grimace
8) to appear courageous

2. to have the face to
3. to set one’s face against
4. to make a face or faces

M:a)-2;b)-3;¢c)—-4;d)- 1.

38. Match up the definitions on the left (a —c) with the correct phraseological unit on the

right (1-3).

Definitions

Phraseological units

1. to make one’s appearance
2. to accuse someone with
to be hypocritical

(9%

a. to face
someone with

b. to have two
faces

c. to show one’s
face

M:a)-3;b)-1;¢c)-2.

39. Shakespeare’s plays provide us with many idiomatic expressions. Match up the
phraseological units with their definitions.

Definitions

Phraseological units

a) to give the devil his due
b) to wear one’s heart on one’s sleeve
¢) todo yeoman service

1. to perform a useful, usually humble
function

2. artlessly to display one’s feeling

3. to deal fairly, impartially, to recognize for
merits of someone

M:a)-3;b)-2;¢)-1.

CuHTAaKCHYECKHE BbIPA3UTEC/IbHBIEC CPEACTBA U CTHWIHCTHYCCKHUE IPHEMDBI.

CHuHTAKCHYECKHE BbIPA3UTC/IbHBIC CPEACTBA U CTHWIHCTHYCCKHUE IPUEMDI.

40. Anadiplosis should be registered in the sentence ...
That he sings and he sings, and for ever sings he — ...

Money is what he is after, money.

1 love my love and my love loves me!

With Bewick on my knee I was hen happy: happy at least in my ownway. 11

41. A more or less complete identity of syntactical structures of two or more contiguous

sentences or verse lines is called ...
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II: parallelism

42. The use of identical words at the beginning of two or more contiguous sentences or verse
lines is called ...

II: anaphora

43. The sentence Smither should choose it for her at the stores — nice and dappled
(Galsworthy) presents ...
parenthesis
polysyndeton
detachment I

44. Anadiplosis is based upon ...
the absence of the indispensable elements in the sentence
the interaction of syntactical structures
the excessive use of syntactical elements I

45. Prolepsis is used by characters of literary works ...
to make speech more expressive
to emphasize the subject of speech
to make the speech sound less formal n

46. The sentence Here is a long passage — what an enormous prospective I make of it! —
leading from Peggoty’s kitchen to the front door (Dickens) presents a syntactical device
based on stylistically relevant changes in the type of connection between parts of the
sentence called ...

II: parenthesis

47. The sentence Bolivar, he’s plenty tired, and he can’t carry double (O’ Henry) presents a
syntactical device based on the excess of syntactical elements and called ...

II: prolepsis

48. The following abstract from W. Wordsworth poem presents a device based on
revaluation of syntactical meanings. It is called ...

If this belief from heaven be sent,

If such be Nature’s holy plan,

Have I not reason to lament

What man has done of man?

II: rhetorical question

doHeTHUECKHE BbIPA3UTC/IbHBIC CPEACTBA U CTUJIHCTHYCCKHUE IIPHUEMDBI.
doHeTHUECKHE BbIPA3UTC/IbHBIC CPEACTBA U CTUJIHCTHYIECCKHUE IIPHUEMDI.

49. Paranomasiais ...
the recurrence of stressed vowels
interchange of strong and weak segments
using words similar in sound but different in meaning with euphonic effect
1|
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50.

51.

52.

53.

54.

55.

56.

57.

58.

recurrence of the initial consonant.

The lines — “Take her up tenderly,
Lift her with care” — are an example to illustrate:
dactylic meter I
iambic meter
trochaic meter
amphibrachic meter.

The number of feet in a poetic line varies. If the line consist of five feet it is called a ...
II: pentameter

A poetic line that consists of four iambic feet is called ...
II: iambic tetrameter

Which foot is an example of a pyrrhic foot in the line But makes surrender to some
thoughtless boy (Keats)?

The second
The third II
The fourth

The English (often called the Shakespearean) sonnet has the following rhyming
scheme:

abababcc

ababbcbcec

ababcdcdefefgg I

Dactylic meter is the one in which ...

A stressed syllable is followed by one unstressed
One stressed syllable is framed by two unstressed
One stressed syllable is followed by two unstressed I

The metrical arrangement of the line O, where are you going to all you Big Steamers is

Tambic hexameter
Amphibrachic tetrameter T
Trochaic hexameter

Match the types of rhymes (a) adjacent, b) crossing, ¢) ring) with their rhyming
schemes (1) abab; 2) abba, 3) aabb).

I: 1) -b);2) - ¢); 3) - a)
What kinds of thyme do the following pairs of words present: some — come, Love —

rove, now — grow?
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Triple thyme

Male rthyme 111
Female rhyme
Eye-rhyme I

59. The words daughter — water present the following types of rhyme in the line 7 am the
daughter of earth and water ... (Shelly) ...

Eye-rhyme

Female rhyme 111
Internal rhyme I
Dactylic rhyme

60. Such example of graphon as “Im-pos-sible!” presents ...

Doubling the letter
Scanning I
Italics

Capitalization

5.2. KoHTpoabHbIe BOIPOCHI
ITPUMEPHBIU ITEPEYEHB BOITPOCOB K 3AYUETY

1.JIMHrBOCTUIINCTHKA M €€ MeCTO B paay APYrux JUHTBUCTUYCCKUX HOUCIUILIIUH. HpenMeT u
OCHOBHBIC€ ITOHATHUSA JIMHITBOCTUJIMCTHUKH.

2.OCHOBHbIE  HAaNpaBIEHUs  CTUJIMCTHYECKUX  HCCIAENOBaHUIN (OmucarebHas CTHUIIMCTHKA,
(byHKIMOHAIbHASI CTHJTHCTHUKA, CTUJIMCTHKA TEKCTA, MPAKTUYECKas CTUIMCTHUKA, COTIOCTaBUTEIbHAS
CTUJIMCTHKA).

3.CTunucTHKA U SI3bIKOBOE 3HaueHue ciioBa. CTPyKTypa JIEKCUUECKOTro 3HAUEHMUSI.

4 IIpUHUMIIBI ~ CTHJIMCTUYECKOH  nuddepeHnuanuu  CJIOBAPHOTO  COCTaBa  COBPEMEHHOIO
AHTJIMICKOTO SI3BIKA.

5. CTunucTUyecKoe UCMONb30BaHKEe PA3JIMYHBIX IJIACTOB CIOBApS.

6B bIPA3UTCIIbHBIC cpeacTna u CTUJIIUCTUYCCKUEC MMPUEMBbI (1)OHeTI/ILIeCKI/Ie, JICKCUYECCKUC,
CUHTAKCUYECKUE).

7 Ilapamuareuctudeckue cpeacrsa. ['padoii u ero turbl.

8 MeTtadopa u ee TUTIBL

9 Mertadopa u Xy10KeCTBEHHOE CPABHEHUE.

10.2muTeT 1 TIOrMUeCKOe ONpenesieHNe.

11.Ctunuctuyeckoe UCIob30BaHNe (PPa3eoJOrniecKix, €AMHML, CCHTEeHLUH, allFO3UH, LIUTaT.
12 . HecobcTBEHHO-TIpSIMAsT peyb.

13.0cHOBHBIE ~ KareropuaibHble  (CTPYKTYPHO-CEMAaHTHUECKHE) OCOOEHHOCTH TEeKCTa U HX
peanu3anys B KOHKPETHBIX TEKCTax.

14 OyHKIIMOHATBHO-CMBICJIOBBIE OTPE3KH TeKCTa (TOBECTBOBAHME, OMNMHCAHHUE, PACCYXKICHUE,
JMAJIOT, HECOOCTBEHHO-TIPSIMasi Peyb)
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U UX OCOOEHHOCTH.

15.CTpyKTypHO-KOMITO3UIIMOHHBIE OCOOEHHOCTH TEKCTA.
ITPUMEPHBIE BOITPOCBI K DK3AMEHY

The study of style in general linguistics.

Stylistics of language and speech.

Types of stylistic research and branches of stylistics.

Stylistics and other linguistic disciplines.

Stylistic neutrality and stylistic coloring.

The concept of norm and deviation.

Expressive means and stylistic devices.

Different classification of expressive means and stylistic devices from antique to modern times.
9. The notion of style in functional stylistics.

10. Correlation of style, norm and function in the language.

11. Language varieties: regional, social and occupational.

12. An overview of functional style systems.

13. The functions of language and the philosophical functions of language.
14. The history of functions of language.

15. Linguostylistics and linguopoetics.

16. The levels of linguistic analysis.

17. The characteristics of the functions of the language.

18. The basic strata of the English vocabulary.

19. Standard English vocabulary.

20. Hellenistic Roman rhetoric system.

21. The characteristic features of the scientific and the style of official documents.
22. The characteristic features of the style of art and journalism.

23. The peculiarities of the neutral elements in different functional styles.
24. Structural elements of stylistics.

25. The historical notion of stylistics.

26. Different types of lexical meaning of the word.

27. Poliphony, polysemy and homonymy.

28. The history of building the functional styles of the language.

29. Stylistics and the theory of information.

30. Syntagmatic and paradigmatic relations. The notion of connotation.

e U e

B Ousere 2 Bonpoca U NpaKkTHYecKoe 3aaHHe — AHAJIM3 TeKCTAa.

6. IlepeyeHp HH(POPMALHOHHBIX TEXHOJOIHMH, HCHOJb3yeMbIX IMPH OCYIIECTBJICHHH
o0pa3oBaTelbHOr0 Ipolecca MO JAHCUMILIMHE, BKJKYasi MNepedeHb MNpPOrpaMMHOIO
olecreyeHusi U HHPOPMALITHOHHBIX CIIPABOYHBIX CHCTEM.

IIpy dreHNHW JekuMi MO BCEM TEMaM AaKTHUBHO HCIIOJNb3YEeTCS KOMITBIOTEPHAs TEXHHUKA IS
JEMOHCTPAlMM CIIAHIOB € MOMOIUBI0 NporpaMMHoro mnpuioxkenust MicrosoftPowerPoint. Ha
NPAKTUYECKUX 3aHATUSX CTYAEHTBI NMPEACTABISIOT MPE3CHTALUH, TTOATOTOBIEHHBIE C ITOMOIIBIO
nporpaMMHOro  mpuiokeHuss  MicrosoftPowerPoint,  moaroroBneHHblE WUMH B 4achl
CaMOCTOSITENTbHON PabOTHL

HH¢0PM¢IL(MOHH blé CHPAGOHUHbBIE CUCHIEMBL

B xone peanuzauuu neneii u 3ana4 yueOHOM MpakTUKK 0Oy4arOIIHecss MOTYT IPHU HEOOXOAMMOCTH
HUCIIOJB30BATH BO3MOXHOCTH HHq)OpMaHHOHHO-CHpaBOLIHbIX CUCTEM, BJICKTPOHHBIX oudbnmoTex u
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apXVBOB.

7.0nncaHne MaTepuanibHO-TEXHUUYECKON  6asbl, HEO6XOAMMON AN OCYLLECTBEHNUS
06pa30BaTeIbHOro NpoLiecca no AUCLUMNINHE.

[na obecneveHns [ocTyna K COBPEMEHHbIM MPOMECCUOHAIbHLIM 6a3aM  [JaHHbIX UMEHTCS
KOMMbIOTEPHBIA Knacc, OpPrTexHuka, Tene- W ayauoannapatypa, MpPOeKTop, AOCTyn K CeTu
VHTepHeT

8. WH(popMaLMOHHbIE  TEXHOMOruUu, MCNoNb3yemble  Mpu OCYLLeCTB/IEHUM
obpa3oBaTe/ibHOro npouecca NO AUCUUNAWHE, BK/KOYas MNepevyeHb MNPOrpaMMHOro
obecneyeHns N NMHPOPMALMOHHBIX CNPaBOYHbIX CUCTEM
1. ®peitzep N.B. KomnbloTepHas 06y4aroLas 1 KoHTponupytowlas nporpamma “Stylistics of
theEnglishLanguage”. Ctasponosnb, 2009 r.

2. http://www.voaspecialenglish.com

3. http://www.eslgold.com/

4. www.thefreedictionary.com

5. http://www.englishforums.com/English/
6. http://www.english-to-go.com

7 .www.podcastsinenglish.com/index.htm . 8. http://www.abc-english-grammar.com
9. http://www.edu.ru/modules.php?op=modload&a...tsD&show=10

10. http://www.merriam-webster.com/dictionary.htm 11.http://www.thefreedictionary.com/
12. http://www.1911encyclopedia.org/Main Page

13. http://www.lingvo.ru/lingvo/

14. http://lwww.westegg.com/cliche/

15. http://lwww.owlnet.rice.edu/~ling215/NewWords/index.html

16. http://lwww.yourdictionary.com/languages/ge...ic.html#english

17. http://lwww.onelook.com/

18. http://www.langinfo.ru/index.php?sect_id=2792#

19. http://www.posobiya.ru/NACH_SKOOL/INOSTR/index.html

20. http://www.school.edu.ru/default.asp

21. www.punoftheday.com
22. www.clichesite.com.

23. Keeping Up Appearances. ABritishsitcom. Created and written by Roy Clarke, aired on BBC1
from 1990 to 1995 — 4 episodes.
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http://www.voaspecialenglish.com
http://www.eslgold.com/
http://www.thefreedictionary.com
http://www.englishforums.com/English/
http://www.english-to-go.com/
http://www.podcastsinenglish.com/index.htm
http://www.abc-english-grammar.com
http://www.edu.ru/modules.php?op=modload&a...tsD&show=10
http://www.merriam-webster.com/dictionary.htm
http://www.thefreedictionary.com/
http://www.1911encyclopedia.org/Main_Page
http://www.lingvo.ru/lingvo/
http://www.westegg.com/cliche/
http://www.owlnet.rice.edu/~ling215/NewWords/index.html
http://www.yourdictionary.com/languages/ge...ic.html%23english
http://www.onelook.com/
http://www.langinfo.ru/index.php?sect_id=2792%23
http://www.posobiya.ru/NACH_SKOOL/INOSTR/index.html
http://www.school.edu.ru/default.asp
http://www.punoftheday.com
http://www.clichesite.com

24. Pygmalion. A 1938 movie based on the play by George Bernard Shaw.Directed by Anthony
Asquith and Leslie Howard.

25. http://www.teachersdesk.org/news.htmi
26. http://wwwa3.telus.net/linguisticsissues/newspapers.html
27. www.ncte.org/middle/teaching/122332.htm

www.linguistic.ru

9. MatepunanbHO-TeXHNYECKOoe obecneyeHue ANCUNNTNHDI

KoMnNbHOTEPHbIN Knace, MPOeKTop, MHTepaKTUBHAsA A0CKa ANA NPOBEAEHUS MPaKTUUYECKUX
3aHATUIA.

10. OCOGEHHOCTM OCBOEHMSI AMCLUUMNIWHBLI  ANA  WHBAAMAOB W NNl C
OrpaHWYeHHbIMU BO3MOXHOCTSMM 3[10pOBbA

O6yyeHme 06y4atoLLMXCSA C OrpaHNYeHHbIMY BO3MOXHOCTAMM 340P0Bbs NMPY HEOOXOAMMOCTH
OCYLLECTB/ISIETC Ha OCHOBE afanTMpOBaHHOM paboyelt nNporpammbl  C  UCMONb30BAHMEM
Cneyua/ibHbIX MEeTOA0B 00y4YeHMs U AMAAKTUYECKUX MaTepuasioB, COCTaB/EHHbIX C Y4YeTOM
0CO6EHHOCTEN MCUXOMPU3NYECKOTO PasBUTUS, WHAMBUAYASIbHBIX BO3MOXHOCTEM WM COCTOAHUA
3[10p0OBbA TaKMX 06yyvaroLmxcs (0byyaroLLerocs).

Mpu onpeaeneHMn  OpMbl  MPOBEAEHWUS  3aHATWIA € 06YYarOLMMCA-UHBANNAOM
YUNTBLIBAIOTCA PEKOMEHAALIMM, COAepXKallMecs B WHAMBMAYa/bHOW MporpamMmme peaGunnTaLmm
MHBaNMAa, OTHOCUTENIbHO PEKOMEH/I0BAHHbIX YCMOBWIA 11 BUOB TPYAa.

Mpy HEo6X0AMMOCTY NS 06YYAOLWMXC U3 UMCna UHBANWUAOB W ML, C OFPaHNYeHHbIMY
BO3MOXHOCTSIMM 3[I0POBbSi CO37AlOTCA CheUuanbHble pabounMe MecTa C YUYeTOM HapyLUEHHbIX
(YHKLWMIA 1 OrpaHUYEHNIA XXU3HEAEATENbHOCTH.
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